as written about. He would write just as well,
just as Poignantly, just as transmutingly, abozt
the peasants of Russia, or the peasants of Ireland,

had experience but given him the knowledge of

A SYMPOSIUM

The N egro in Art: How Shall He Be

A Questionnaire

There has long been controversy w:ltlhl; ezr;g
without the Negro race as to just how f—'b .
should be treated in art—how he should ifost
tured by writers and portrayed by artists. of
writers have said naturally that any portrayal -
any kind of Negro was permism'ble so Ionﬁ3 :
the work was pleasing and the artist sincere. bu
the Negro has objected vehemen.tly—ﬁrs't n
general to the conventional Negro in American
literature; then in specific cases: t.o the Negr,o
portrayed in Birth of a Naﬁon;'m M-acf-"all’s
Wooings of Jezebel Pettyfer and in Strlbllngs
Birthright; in Octavius Roy Cohen’s monstm?l-
ties. In general they have contended that while
the individual portrait may be true and artistic,
the net result to American literature to date is to
picture twelve million Americans as prostitutes,
thieves and fools and that such “freedom” in art
is miserably unfair,
This attitude is natural but as Carl Van
Vechten writes us: “I js the kind of thing, in-
deed, which might be effective i preventing

many excellent Negro writers from speaking any

elc,

- N

their €Xist="== 7 100K 6f

bronze of dusk and flame of ecst golg
ronzeé

. . a
d Jean Toomer 1s a bright Mornpjy,
an

Pajj,
day of the Race in literatyre, :
new

Star
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portrayed (1926)

Jimitations as to the sort of charaqe

?
portray. -
2. Can any author be criticizeq for pq

the worst or the best charac.t'er.s of a grqy,

3. Can publishers be criticized for 1
to handle novels that portray Negroes of
tion and accomplishmept, on the groy
these characters are no dlf.ferent from
and therefore not interesting?

4. What are Negroes to do whep
continually painted at their worst 4,
by the public as they are painted?

5. Does the situation of the educate
in America with its pathos, humiliat
tragedy call for artistic treatment at Jeqgt as sin-
cere and sympathetic as Porgy received?

6. Is not the continual portrayal of the sordid,
foolish and criminal among Negroes convinc-
ing the world that this and this alone is really
and essentially Negroid, and Preventing white
artists from knowing any other types and pre-
venting black artists from daring to paint them?

7. Is there not 3 real danger that young
colored writers wi]] be tempted to follow the

popular trend in portraying Negro character

Ingj

pr ¢
erSing
edUCa_
nd thy,
White folk

they are
d judgeg

d Negm
ion apg

ns from Sinclajr Lewis. Carl Van
Vechten, Major Fldane MacFall and others.
We shall Publish thege and other letters in a se-
T1€s of artjcles Meantime Jo; our readers remem-
t for $600 in prizes and send in
'PIs no matter what attitude they
will g to this controversy, Manuscripts
Cerved ynti] May 1, 1926,
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[ am fully aware of the reasons “fh)’ Negroes are
e in regard to fiction which attemgts t_o

e lower strata of the race. .Th‘e point is
‘s isan attitude completely mlmlcal_to art.
g d, sometimes quite unconsciously,
:e Negro of my acquaintance to re-
terial. Thank God,

valuable ma
4 Rudolph Fisher! But the
important. Plenty of

fact that Fisher has
17 and “High Yaller.”
he would be
tories would

frain from using
it has not yet harme

other point [ raise is just as

[f a white man

called a Negro hater. Now these s

be just as good if a white man had written them,
but the sensitive Negro—and heaven knows he
has reason enough to feel sensitive—would see

propaganda therein.
You speak of “this
having been overdone’

side of the Negro’s life
’ That is quite true and

will doubtless continue to be true for some
time, for a very excellent reason. The squalor of
Negro life, the vice of Negro life, offer a wealth
of novel, exotic, picturesque material to the
artist. On the other hand, there is very little dif-
ference if any between the life of a wealthy or
cultured Negro and that of a white man of the
same class. The question is: Are Negro writers
going to write about this exotic material while it
is still fresh or will they continue to make a free
gift of it to white authors who will exploit it
until not a drop of vitality remains?

H. L. Mencken

t L The artist is under no obligations or limi-
de;t.tons whatsoever. He should be free to depict

Ings exactly as he sees them.

2. No, 50 long as hi it i

N 1$ portrait

sy p is reasonably
suci' cli kno.w of no publisher who sets up any
e octrine. The objection is to Negro char-
i s who are really only white men, i.e., Negro

aracters who are false.
thet;:he remedy of a Negro novelist is to depict
o dlte mlan at his worst. Walter white has al-

Yy done it, and very effectively interesting.

5. This question is simply rh i
. t ‘
denies the fact? VA e TR
6. The sound artist pays no attenti
d ent t
art. Why should he? o to bad
7. If they are bad artists, yes. If they are

good, no.
It seems to me that in objecting to such

things as the stories of Mr. Cohen the Negro
shows a dreadful lack of humor. They are really
very amusing. Are they exaggerations? Of course
they are. Nevertheless they always keep some
sort of contact with the truth. Is it argued that a
white man, looking at Negroes, must always see
them as Negroes see themselves? Then what is
argued is nonsense. If he departs too far from
plausibility and probability his own people will
cease to read him. They dislike palpable falsifi-
cations. Everyone does. But they enjoy carica-
tures, recognizing them as such.

The remedy of the Negro is not to bellow for

ice—that is, not to try to apply scientific cri-

just
y is to make

teria to works of art. His remed
works of art that pay off the white man in his

own coin. The white man, it seems to me, is ex-
tremely ridiculous. He looks ridiculous even to
me, a white man myself. To a Negro he must be
an hilarious spectacle, indeed. Why isn’t that
spectacle better described? Let the Negro sculp-
tors spit on their hands! What a chance!

DuBose Heyward

No. 1. If the author’s object is the creation of
a piece of art I feel that he should not be limited
as to the sort of character he portrays. He should
attempt that which moves him most deeply.
No. 2. If he is a sincere artist, no.
_ dNO- 3. Yes. On the grounds of bad business
J:Ogment, if .nothing else. I feel that there is a
gtumgg public everywhere in America for liter-
o reThe;alzr;g smczrely with any aspect of Negro
. educate isti :
sented with skill andai?ii aliilsn.c Negro, if pre-
waiting for him when thf I;IZ‘II'Luhﬁnd o iy
it I:ke thgghance. publishers are willing
0. 4. Educated Ne :
ata point where they a%'?:l: Pl g
tion of this type of poctys ellr own best refuta-
yal. They should, ang



g their own au-

oon be producin

doubtless will, s

thentic literature- oint is that 1t

troys itself as
anda. If it

carries a mord lesso

aim.

. ated to the artistic & "
Ordmatl cannot say. I think the yqung colo

o ed not be afraid to portray

writer in America ne s g fur

aspect of his racia . -
:}Igr thzt I feel convinced that he alone will pro

duce the ultimate and authentic record of his
own people. What [ have done in Porgy OWes
has to its revelation of 7y

what social value it ion of 7
feeling toward my subject. A real subjective lit-

erature must spring from the race itself.

Mary W. Ovington

In a recent number of Harper’s, ]. B. Priestley
discusses the American novel and describes a
snag that has caught many an American writer.
Our country contains so much variety in its
background that our writers forget that this
background is of comparatively little impor-
tance and think over-much of local color. They
thus create fixed types. But the important thing,
Priestley emphasizes, is to note “the immense
difference between your neighbors.”

With this in mind I can quickly answer a
number of your questions. A novel isn’t made
up of all good or all bad, of all buffoons or all
wise men. When a book overemphasizes one
Efpe,.wheﬂ]er itbe the buffoon, the villain or the
arel::lo\l:;]ll )sfogoonogey?oli-ngtltnan’ S ey .
least the best, want t(;gc(l)a s oo publihers,

’ Y 18 art, not propaganda.

hat the writer thinks

T.\Iegl.-()es‘ and dges ]
Ive in pleasant ho
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knives, he can begix} seriously to writ, h
them. Surely it is unimportant whethe; , 13001:
deals with the rich or the poor. Porgy and it
and Bess are great figures in a powerfy] |,
story. John is a strong figure in Waldo Frang,
Holiday. So 1s Bob in Walter White’s f;,, in
the Flint.

Question six speaks.of the “continyg por.
trayal of the sordid, foolish and Cri{ninal among
Negroes.” This has not been true vx.nthin the pagt
few years. White artists are beginning to se
the true Negro and colored writers are begin-
ning to drop their propaganda and are painting
reality.

Question seven, the danger of the Negro
writer’s following the popular trend, is a ques-
tion every writer has to face. It has nothing to
do with color. Are you so poor that you yield to
the temptation to copy the trivial success? If
you do you’ll have plenty of company in this
world of cheap popular magazines.

Langston Hughes

I think like this: What’s the use of saying
anything—the true literary artist is going to
write about what he chooses anyway regardless
of outside opinions. You write about the intelli-
gent Negroes; Fisher about the unintelligent.
Both of you are right. Walpool pictures the
better-class Englishman; Thomas Burke the
§aﬂ0rs in Limehouse. And both are worth read-
ing. It’s the way people look at things, not what
they look at, that needs to be changed.

Io E. Spingarn

Are white publishers justified in rejecting nov-
els dealing with the lives of cultivated colored
people? If they publish mediocre white novels
and reject mediocre colored novels, it is hard on
a few colored writers, but should not the rest of
us thank our stars that we are Spared at least
some of the poor books of the world? Fo surely,
wl_latcver the subject of the novel, jt should be,
rejected if it is a mediocre book, ang will not

V.



if it is really powerful one; we may
in the enda work of genius will find
ublication.
obviou
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er to the crucial
aire of The Crisis—

‘ous to be satisfac-
lved in

m .
el, and 10

are compara-
race must have a
. and imperfect
long era of si-
on theé
publisher
colored
The
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e colored perlodicals.
¢ voice of a great

ins should creat
n the

bra
world will not close its ears to th !
writer merely because of the imprint O
title-page-

The tendency
than underestimate ¢

today is to overestimate rather
olored books because of

their subject, their delightfully exotic material.
Their writers are valued by some people, as
Dr. Johnson said of the first women preachers,
not because they preached well but because of
th.e surprise that they could preach at all. This
“’llll soon pass away; nothing disappears sO
quickly as a fashion in the subject of books.
Great books may be made out of any subject
under the sun; and colored writers will more
abnil more l.‘lave to depend not on their subjects
l%::: 0!}1‘ their own excellence. In the meanwhile
lem};s ;’)\{ld realize that all of the complex prob-

: 0 .l;tferature can not be magically solved

p]:oa chﬂdss? formula like that of “art versus

maf;gean;l}a:j They must understand that a book

A 0 .gh value toa race’s culture withou
g of high rank in the world’s literaturet
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just as a man may be a v

e avery useful citize

ral sniffeacjng‘cerz dentlrst. The Negro race ;}hﬁg

v e frde Tom’s Cabins and the J,
writers, which are instru s o

progress as real as the ballot-box, th g

house, or a stick of dynamite. » (e sehook

Walter White

I.t is unfortunate, it seems to me, that at the ver

time when Negro writers are beginning to bi
heard there should arise a division of opinion
as to what or what not he should write about.
however, is, I suppose, to be ex-
pected. There are those who say that the only
interesting material in Negro lives is in the lives
of the lower or Jowest classes—that upper-class
Negro life is in NO wise different from white life
and is therefore

Such a conflict,

uninteresting.

I venture t0 question the truth of this state-
ment. Like all other people who have struggled
against odds, upper class Negroes have through
that very struggle sharpened their sensitiveness
to the intensé drama of race life in the United
States. They never come into contact with the
outside world but there is potential drama,
whether of comedy or tragedy, In each of those
contacts. By this [ do not mean simply unpleas-
ant aspects of the lives of these people. This
sensitiveness to pain and insult and tragedy has

eener awareness and

‘ts compensation in a k
of the rhythmic beauty and color

appreciation
and joyousness which is so valuable a part of
Negro life.

class Negroes

The lives of so-called upper-
have advantages as literary material, judged
even by the most arbitrary standards. “Babbitt”
or ‘_‘Jean Christophe” or any other novel is inter-
esting in direct proportion to the ability of the
writer to depict impingement of events and
f;}:enen_c?s, trivial or great, on the more oOr
min;iﬂ;;_tlt‘;:; ;:jf}llc:ographic'plates which are the
S " ﬁt;t;:rs.dljge for any Negro 1n
there & unliired y di erent aspects that
ittt ted material for the novelist or

story writer. For th
ready given, there j e reasons I have al-
is no lack of this material
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among upper-class Negroes if one only has the
e)’est;’;;ss:-we carry this objection to the uti-
lization of experiences of educated Negroes to
its logical conclusion. Would not' the result be
this: Negro writers should not write, the young
Negro is told, of educated Negroes be.ecause thelr
lives paralleling white lives are uninteresting.
If this be true, then it seems just as reasonable
to say that all writers, white or colored, should
abandon all sources of material saye that of
lower-class Negro life. Manifestly this is absurd.
It makes no difference, it seems to me,
field a writer chooses if he has the gift of per-

ception, of dramatic and human material and
the ability to write about it
Those who would limit Ne
piction of lower-
contention by saying,
the right to choose his
and the critic can judge
result” These same p
negative their content
lowing this assertion
tence that the Negro
to one field, The Neg

what

gro writers to de-
class Negro life justify their
“The artist must have
material where he will;
him only by the artistic
ersons often nullify or
ion for freedom by fol-
immediately with insis-
writer confine himself

middle, or upper-

class Negro life in America; or
of white—or M

alay—or Chinese—or Hotten-

—

S

obviously being a phy

Sical impOSSib
Zola did find himself drawn t,, Write o

periences of his character “Nana? 54 did
to the luckless “Emma.” Certainly We coulg ;

have condemned either Zola or Flaubery " thot
had chosen instead to depict Women Jeg Carn?i

ilj
ty. By,
€ eyx.

élubert

minded.

To summarize specifically,
that:

1. The artist should be a]]
in the choice of his characte

2. Anartist can rightly be
trays only the worst or only
of any group. (I, myself, w,
enthusiastically by the Sout
Harper in The Fire in the
much more intelligent and
his white fellow townsmen.)

3. Publishers can and should be Criticized for
refusing to handle MANuUSCripts, provided they
have merit, that portray Negroes of superior ta]-

ent because the lives of these Negroes do not
vary from white people’s.

4. When Negroes are
worst and jud
Negroes must
side and make

it Seems g me
owed fy]] freedom
s and Materijg)|
Criticized if he poy.
the best characters
as lambasteq Most
h because Kennety
Flint seemeq to me
decent than any of

painted only at their
ged accordingly by the public,
write stories revealing the other
these stories of such excellence
mand attentjon. (This is not ap

but in this Same connection

publishers actively to

seek Negro writers of ability,)

5. The situation of th

7- If young Negro wr
better, save themselves
friendly Critics,
from Spending a
stricted areas,

1ters cap be saved or,
i Ombtoo hostile or too
S, publjs ers o 1
: r
11 their time S,

and eneroy, 3
they can have ¢ o) M0 8

plore whatever fields to which :;lir_et?dom to ex-

clination draws them, T fancy o in-
In brief, Sycophantg and wear e

low whateyer trend i Pped 8 will fo)

genuine artjggs will write o Put for thern;

sculpt whatevye, they please. t or sing o



s to me to be senseless.

0.
2 .o seem ;
This questloﬂ non-fiction—

¥ pwrite ooks—fiction and
y T:ly e deficien’
10 sup

5. Y .
[ doubt it

7: [ doubt it

gt
uld be treated by hifn-

rite about him W th

tory about the

on myself.
On the 0

e always thought

that Walter White’s novel was trifle one-sided,
though I realize that I speak as one who does
not truly know conditions in the South.
It therefore seems

realize it is inevitable under the circumstances
that this discussion should arise you will have
Negroes writing about the Negro as the Jews
have written about the Jews in Potash and Perl-
mutter and other such things, and that racial
characteristics are bound to be presented in
burlesque as well as real drama; and that, as Mr.
Van Vechten has pointed out, the creative spirit,
even though it may not be classed as art, will al-
ways disregard moral issues such as these.

ther hand, I hav

William Lyon Phelps

1. The only obligation or limitation that an

artist should recognize is the truth.
2. He cannot be criticized unless he takes the

worst as typical.
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3. 1f a publi
. G sher t
in this question, jy '«ii(e;;dthe ground
4. The Ne uld be absurg,
their liv{:zpehthat by setting a good
S they can correct the fals ‘Examplc in
5. Of course it calls for artisgc - imPression,
cere and sympathetic, but I have :ll:ctatmcnl,
6. There is a certain danger of l;ircad
i : S.
7. 1 think there might be a danger also
ere.

menfi(}ncd

Protest in print and

sin-
Pﬂrgy_

Vachel Lindsay

1. Neither the black nor the white art
should be under obligations or limitations as :(:
the sort of character he will portray. His own
experience and his inmost perception of truth
and beauty, in its severest interpretation, should
be his only criteria.

». An author can be criticized for painting
the worst or best characters of a group if his
thereby becomes artistically false; he

portrayal
hoose his characters accord-

should be free to €
ing to his desire and purpose.
3. Publishers assuredly may be criticized for
refusing to handle novels portraying Negroes of
education and accomplishment, on the ground
that these characters are no different from white
folk and therefore not interesting. The Negro of
this type has an artistic as well as a social right
to speak for himself; and what he has to say is all
too interesting, as a rule.
4. The work of such magazines as The Crists
and Opportunity suggests a possible way out.
Through his songs through drama, poetry, and
fiction, the Negro should make every effort to
put before the public a true picture of the race,
in totality; and white folk of sufficient intelli-
gence and courage to recognize the issue as it
stands should be enlisted as an auxiliary force
to the same end.
s The situation of the educated Negro
in America surely merits all possible sincere
31;?) I::rllrtcilstic treatment. If such enterprises seem
bt a.kzn :; fcallure in this country, they should
i Couninlada or England, or to the con-
ries, and so finally reach the

United Stat. S . .
establishe?i_es public with their prestige already
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HOW SHOULD ART PORTRAY THE NEGRO:

PART II

e

6. The portrayal of sordid, foolish, gncl crim-
inal types among Negroes is not convincing the
world that such groups alone comprise the es-
sentially Negroid, but it surely is doing a great
deal to foster that opinion in the United States,
where there are many anxious to believe it, The
portrayal of such types by no means damns a
race; look at the long line of English, French,
Spanish, and Russian novels and plays dealing
with such characters; nor does one need to con-
fine the list to those countries exclusively. Such
portrayals have their place and deep signifi-
cance artistically; but they at once become false
and evil if used for propagandist purposes, or
with ulterior racial motives,

7. Such a danger can scarcely be stated as a
general phenomenon. The average young col-
ored writer, if he be honest as an artist, will
write the thing that is in his heart to write re-
gardless of so-called “popular trends” Any
artist who speaks the truth as he sees it and re-
fuses to compromise with Mammon has none
100 easy a time; it is not a question of color, it is

Si.llClair Lewis

__._ﬁﬁ__xﬁxh
TG
though these problems are i, detaj]
evitably they fall into a fey generq] th’ Yet i,
that there is the greatest danger that a“e ;54
novels will be fundamentally alike. Your
For example, this problem of going o,
passing for white must be ope Which i Crang
to all of you. It must needs pe much the S;PPe'al
your book or in Walter White’s, Me ip

Ordinarily I hate committees, COnfere
and organizations like the very devil, g, : ;lrces,
der if there isn’t a problem here which, demaﬂm
areal and serious conference? Should AmEriSds
Negroes write as Americans or N egroes? Shojg
they follow the pattern of

/ : the Jewish Quthgy
who are quite as likely to write about Nordicg i

about fellow Jews; or that of Zangwil], why, is of
importance only when he js writing aboyt Jews?
Should there be 3 Negro publishing house 5(;
that the Negro author can tell all of the ordingr
publishing houses to g0 to the devil? Should
there be a club—a comfortable sma]] hote] iy,
Paris to which the American Negroes can g0
and be more than welcome?
These and 3 thousand
themselves to me g they have

€, you were
SOmetimeg try

ng olng YOu woylg be.
ating the arth €8ro ar¢t2 If the
aPpens 1 be 3 Negro

call it Negro Art let them

;“',,; ) T

i
] Y DOt quit thin:
Individyg) cre e

and some One wantg to
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pst0 o jsnt TUC- Suppose [ we
4 white man or woman

Stl e
Wor pant evel(':)lfu::;}, done in the theatre or in
gere badl}’.f?;;t spen life being indignant.
: ks.J i ood deal in MY youth among
orers. [ have found them

ople I know: I have said so

of articles he

es and paints
with evident

ng series
e worst typ

0ses
i hfully,

¢
ven though trut

i it
think sO- And what 15 more, 1
white people should be the

"should
Aren’t they supposed

3.1
seems t0 M€ that Wi
first to yoice this criticism.
to be interesting?

4. They must pro
ns before the pu
to write W

evident and

test strongly and get their
blic. But more than
ith a humor, @

protestatio
a delineation

that they must learn
pathos, 2 sincerity SO : _
s0 fine and distinctive that their portraits, even

sumably most

of the “best Negroes,” those pre
table to publisher

like “white folks,” will be accep

and reader alike.

But above all colored people must be the
buyers of these books for which they clamor.
When they buy 50,000 copies of a good novel
about colored people by a colored author, pub-
lishers will produce books, even those that de-
pict the Negro as an angel on earth,—and the
public in general will buy 50,000 copies more to
find out what it’s all about. Most best sellers are
not born,—they’re made.

5.1 should say so.

LA e
s a ga .better sport.” Most

e ave an idee fixe. They, eve
® than the public, I do believ i 'n
considering only certain types of N - PErs.lst -
egroes inter-

7Y
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esting and if
an author
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fear that the public emf: esents a variant they
or won't “stand for i” er won't believe in i

from an i il Whereas I h il
l n interesting and rather b ave learned
gheancd from speaking befo road experience

that m B
interestizy: rany. o theie peopls 1: glzoups

. are kee

- in learning about the better cl g
people. They are quite willi ass of
shown. Hing to be
' 7{. Em;lahatlcal]y. This is a grave danger mak
ing for a literary insinceri ot
y insincerity both insidious and

abominable.

Benjamin Brawley

—

1. An artist must be free; he can not be
y any artificial restrictions. At the same
tily wish that so many artists
r today to portray only what is
beauty in the world as well as

ugliness, idealism as well as realism.
5. This is really covered by (1). It may be

added, however, that anyone, even an artist, be-
comes liable to criticism when his work gives a

distorted idea of truth.

3. This question seems t
m their other reasons for accept-

publishers can hardly be
to bring out books that
ble return on the in-
d in a business and

bound b
time we hear
would not prefe
vulgar. There is

o me involved. How-

ever, aside fro
ing or rejecting books,
criticised for refusing
do not promise a reasona
vestment. They are engage
not in a missionary enterprise.

4. When Negroes feel that they are imper-
fectly or improperly portrayed, they should
find the way to truthful portrayal through any
possible channel. Any plant that is struggling in
the darkness must find its way to the light as

well as it can.
5. Certainly.
6. Yes.

7. Yes:
General answer: Several of the questi

seem to me to suggest that the Negro wants
Pagqnage. Qn the whole 1 think American
E:v t=jlihers- will be found to be hospitable; they
recent;?:;:lmeen hospitable to the Negro in

. What we need to do first of all is to

ons
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TRAY THE NEGRO?

OR
RT II HOW SHOULD ART P
PA

duce the really finished work of art, Sooner

g ill come.

or later recognition w

Robert T. Kerlin

1. No. The artist, black or white, must be in
sympathy with his creano.ns, or creaturt?s, be
they what they may be ethically and ethmca.lly.
If he is in sympathy with them, he has nollthmg
to fear regarding the effect of his work. His art
will justify itself.

2. No, not if he observes the laws of propor-
tion, relation and empbhasis. It is the artist’s
business to portray not merely the typical, the
average, but the ultimate.

3. Publishers can be censured only for com-
mercial stupidity.

4. Produce first-rate artistic works with which
to kill travesties, as they are beginning to do.

5. Why not? No theme, absolutely none, of-
fers greater opportunities to the novelist and
the poet, whatever their race. It is a human
situation. If white artists do not discern the
potencies of this material in Negro life, the
supreme artists in the near future will be black.

6. Yes, to all three questions: (1) But avowed
fiction has not done such dastardly damage
here as the daily press; (2) the white “artist” who
thus takes his material second hand must be

flayed; (3) the duty of the black artist is to bea
true artist and if he is such he will show the “sor-
did,” the “foolish,” and the “criminal” Negro in
the environment and the conditions—of white
creation, of course—which have made him what
he is. Let the black artist not hesitate to show
what white “civilization” is doing to both races.
7- No. The cultivated Negro is up against a
world hostile to him, ignorant of him, per-
plexed, uncomfortable, nonplussed by the con-
tradictions arising. No one knows this better
than the cultured Negro. It affords him laugh-
ter and tears—and out of these, lit by flames of
anger, love, pride, aspiration, comes art, in which
both the individual and the race are somehow
expressed. The Negro artist is going to continue
to be mainly concerned with himself, not with

any grotesque caricature of himself—though
he will not despise the broken image.
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pe
Haldane MacFall
Your critic, Mr. Emmett J. Scott T
every right to pour contempt On, u“‘?n hag

gifts; but he has none to attribute , Itirary
tained contempt, almost hatred, f, Me “§.
He is again within his rights to fing megroesg,
feeble in wit and humourath(mgh h?snwd
writing reveals scant glint of cither Whlown
must suppose he is holding in reserve i ;?c’l [
to show up my “sustained contempt, gl her
tred, for Negroes.” At the same time he , dmia;-

el 3
“flashes of ability.” But then he attacks Kemb]e
Surely as kindly an artist as the Negro ever p, d
to utter the exquisite humour of 4 greatly hy,.
morous race! . . .

When I was a youngster, I was left in com-
mand of a company of Zouaves at Port Royal ip
Jamaica. I was a mere boy. There was brought
before me as prisoner a magnificent bronze god
of a man whom they called “Long” Burke—h;
flits through my novel. I stood six feet high;
this big fellow stood head and shoulders taller.
Well—it appeared that he had knocked the
stuffing out of a little black corporal, which is
bad for discipline, and, being no hanging judge,
I was grieved and worried when, to my relief,
the corporal said he wished to add that Burke
had always been a good soldier and he, the cor-
poral, may have been over-impatient with him.
[ took it as a case of attempted murder with a
recommendation to mercy, I talked to Burke
like a father, and then told him that after what
the corporal had said | would only give him a
nomir}al PuﬂiShmenh—changed his charge on
the crime-sheet to a paltry offence—and, God
forgive me, only confined him to barracks for

tridge to shoot me, and be
near the grove yntj)
Anyway, if | hate Neg
}}ate me, since they were

88ing me not to go
Burke had been caught.




e

__and reported to me. I buckled o,
of authority and made across the
. the twilight to the guard room. There
t-major and the Sergeant of the
ged me not to go near Burke who
cells foaming at the mouth—he
his uniform o tatters, and was sitting
pad tor? ok bed bare a5 Venus, scowling and
on Ja ance. Now ] knew that this great
sowing V< an could crack me like a
maC ., put his mind 10 it; but I !mew equally
qut if he PfI did not close with him there and
well that 1 e life of misery as long as
0 in-wave came to me.

the Sergeant of the t(IEwuard 't};z;]tei

e a pris
wanted t0 €€ Burke—what Walsl i I;oor oF

d him to throw ope
ich he did most reluctantly,—
h a melodramatic

I Caued tO

for?-—-tOl

the “Cli.ﬂk;’ wh

. off my sword wit
aﬂd takll'lg 0] y g majestic bluff and a gor..

i ded it—in
;leroi? Enk———to the SergeantHWalkedbboldly
t as naked as when born, a
up to Burke who sa e

bronze god of sullen wrath
-l down beside him, layng my hand

bed—sat i, .
on his shoulder, and said: Burke), they tell
me that you wanted t0 shoot me—It’s a shabby

ie” 1 noticed that the Sergeant of the Iguard
was “taking a bead” through the small window
in the twilight on poor Burke—and he was a

deadly sure shot!
The fellow said never a word; and the thought

of that giant taking me by the throat made me
feel about as small as I have ever felt. I turned to
the open door:

“Sergeant,” I called,—"“it’s all too damsilly
about Burke. Send for his kit and let him go
back to his barrack-room, and tell the men it
was only Burke’s joke. Good Lord! if it gets to
the ears of the General that I only gave him
three days confined to barracks for hitting my
corforal, I shall have to leave the army” . . .

" (!i’n;rke, sz.nd I,—"you would not see me pun-
- e? é)r letting you off penal servitude, would

u¢ i
i ome, old man, geF mto your trousers,
: de a man and a soldier! Damme, I’ve got

ou down for | 4 o
e fool!’?r ance-corporal! Don’t make me
Istrolled out of the i
place, hoping t,
would not jump on my back . . .p RS bs

——_The Negro in Apy

COmp;
"Mpany sych as I have

i
fl was not becayse of
o NEgroes. )

Georgia Douglas Johnsg

T —
T ——

When it is fully realized that
the problems of this sor will
!ong subjected to travail, depre;sis:e?e(-j ke
Ing environment, and the long listgofnha;e?css"
common to men of color, naturally fing ; g
cult to reach the high levels en my i
be strange, miraculous i it
g culous if they did. The few who
do break thru the hell-crust of prevalent condi
tions to high ground should be crowned ex:
tolled and emulated. ’

This is the work of the artist. Paint, write
let the submerged man and the world see thos;
who have proven stronger than the iron grip of
circumstance.

Let the artist cease to capitalize the frailties
of the struggling or apathetic mass—and portray
the best that offers. This is naturally unpopular,
and why? The thinker knows! To the ignorant it
does not matter—yet. Depict the best, with or

with out approbation and renown.

a man’s a man »
y —

Countée Cullen

This question of what material the Negro writer
should draw upon, and how he should use it, is
no simon pure problem with a sure, mathemat-
ical conclusion; it has innumerable ramifica-
tions, and almost all arguments can be met with
a dissenting but equally as strong. Opinions will
probably be as various as the writers’ several con-
stitutions; moreover, it is a question of whether
the work is the thing, or its moral, social and
educational effect.

I should be the last person to vote for any in-
fringement of the author’s right to tell a story,
to de-lineate a character, or transcribe an emo-
;;;'IS‘EL’; liitisTchn way, and i1.1 th.e light of truth as
i th;e - :t in the one inalienable nght'mto

gro author ought to be admitted
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her authors, as a slight cqmp:lnsatlllcz)ri
: described in which does
for other rights s0 that the Negro has
ieve, however, tha
share. I do believe, h body of sound,
ilt up a large enough body
not yet built up it him to specu-
ce literature to permit him 1o Sp
healt'h}’ rlE)i tion and aberrations which other
late in a 0;11 t00 prone to accept as truly legit-
people are g doubt that there is a fic-
imate. There can be no fJ v bestial
tional type of Negro, an ignorant, burly, bes
person, changing somewhat toda}f though I“(’t
for the better, to the sensual habitue of dives
and loose living, who represents to the mass of
white readers the by—all and end—all of what
constitutes a Negro. What would be taken as a
type in other literatures is, where it touches us,
seized upon as representative so long as it ad-
heres to this old pattern. For Negroes to raise a
great hue and cry against such misrepresenta-
tions without attempting through their artists,
to reconstruct the situation seems futile as wel]
as foolish Negro artists have a definite duty to
perform in this matter, one which should su-
persede their individual prerogative without
denying those rights. We must create types that
are truly representative of us as a people, nor do
I feel that such a move is necessarily a genuflec-
tion away from true art.
As far as I am concerned the white writer is
totally out of the scene, He will write as he
pleases, though it offend; and when he does of-
fend, he can always plead the extenuation of g
particular incident and of particular characters
that appeal to him because of their novelty.
He is not under the same obligations to us that
We are to ourselves. Nor can he, as a member
of a group with 4 vast heritage of sound litera-
ture behind it, quite rise to an understandi.ng of
what seems to him an oversensitiveness on our
' he cannot qQuite understand our disincli-
Nation as g peo

| ple toward our racial defama-
tion, even for arys sake,

withaﬂ()t

Publishers whq reje

Ct our work on the score
that it wi]]

i 10t appeal to their readers, Publish-
In general, are Caterers, not martyrs and
anthropists, Byt if they reject a treatment

ducated ang accompl;
Plished Negroes for th
avowed reason that these d 5 .

white folk of the same sort,
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those about lower c'lass Negroes for
that they do not differ essentially, ¢ fegg,
folk of the same sort: unless 1}, Mg Whit:
ference or no difference only tif:l thay dif
is interesting is when he s 5 his Weax g,
does not mean that the Negro Wity Erst. Th
to capitulate or turn away frop, his Ca]liis €ith
among publishers there are th, Tare o 0
who will judge a work on jts merits,
The danger to the young Negro wrige, 5
that he will find his aspiratjo, in the Ne
slums; I dare say there are as fine charac:ers a; y
as bright dream material there 4 in the I
strata of Negro society, and that is 5 j; shoulq b,
Let the young Negro writer, like any artist, d
his treasure where his heart lies, If the unfort,.
nate and less favored find an affinity in him, Je;
him surrender himself; only let him pot Pander
to the popular trend of seeing no cleanliness i,
their squalor, no nobleness in thejr meannes;
and no commonsense in their ignorance, A
white man and a Southerner gave us Porgy, the
merits of which few will deny, nor wish away
because the story deals with illiterate Negroes,
Mr. Heyward gave us a group of men ang
women; the Negro writer can in strict justice to
himself attempt no less than this, whether he
writes of Negroes or of a larger world.

J. Herbert Engbeck

Salt Lake City, Utah

man’s opipin.. : Just an ordinary, average
Ikn Pinion jp answer to your questionnaire?
oW that my opip;

on is unsolicited but I wish

to :
.let You know that €ven ap o di ay

i rdinary man m

ings you a5k and to good

e j .
ced. Pay) Rc)JI;:l ged‘an ATtist by his race
SOn is an artist firgt and a

g



en ] have heard him sing Ifnever

rful Negro voice.” I forget

Nfﬂ «what 4 w?fd;:& The obligation of the

.ﬁcatIOIT ace but to his talent.

be criticized only when he
S e sre by

¢ is missing his main

g tale can surely be written

d education and refine-

o cannot see that isnoton

all racest- J— could treat him

are hardly artists.
perhaps the latter is becom-
think some day write 2 real
do it with understand—
i n onga great. m.lm-
e e ordid-foolish-cnmmal
_The Negro will
has had to
g the

e will I

€

to mar his canvas.

¢, be he Negro or som
tiousness

them—he paints.

artis
allow mere face
Things as he sees

Luck to your mission.

Julia Peterkin
s

Please excuse my delay in answering your let-
ter of Feb. 24th and the questionnaire which
you submitted to me. Many incidental circum-
stance's have intervened and these, along with
z:e ;xlllgencies-of my own work and the need for
reful reflection regarding your inquiries, have

Prezznted an earlier reply. ‘

t me say at

pagandist fo: or :l;zi(r)lgzste;eﬂll\?et ; al'nlimt ot thie
ot part  have ol tgiro, that for the
gandists of any kind o Ynllpa Y ion
e i b r color. In my opinion,
e becomes an advocate he

ceases to be an arti
and admirable zI‘J"et;:?;:vsroPatgandists may be able
tuated by most worth and, on occasion, be ac-
speaking, it seems to r:eli;,”poses;- but, broadly
n‘ot conducive to the develzt special pleading is
ViSHE: POst; pment of a judicial
I believe that the crvi
groes is a development?::':l%e“me&if among Ne-
and a cessation on their own Oa ractal pride;
on the part of other races, who z?tt;t as well as
; ’ mpt to por-
tray their character, to estimate thei por
according to their success in imitat'r wortlh
white brethren. ing their
The Negro is racially different in many es-
sential particulars from his fellow mortals of
another color. But this certainly does not prove
that he has not racial qualifications of ines-
timable value without the free and full develop-
ment of which a perfected humanity will never

be achieved.
Racial antagonisms are n
matter of color. Religion has produced and still
m in a most accentuated form.

perpetuates the

But pride of race has enabled the Hebrew to

maintain himself against an age-old proscrip-

tion; and 1t establishes him to-day as a recog-
he peoples of the earth.

nized leader amongt
So far as your complaint at the variety of
rtrayals of Negro life, character

derogatory po
does it occur to an Irish-

and self-expression,
man or a Jew to imagine for a moment that the
cultural standing or development of their races

are or could be seriously affected by the grotes-
queries of “Mr. Jiggs” or “Mr. Potash?” The illit-
erate may feel irritated, but the Irishman or
Jew who knows that his people have racially
so lived and wrought and achieved that the
world would be impoverished by the loss of
their contribution to its civilization, laughs and
is not remotely disturbed by these portrayals of
Mr. McManus and Mr. Glass.

If America has produced a type more
of admiration and honor than the “Black Negro
Mammy;” I fail to have heard of it. The race that
produced them has to its credit an achievement
which may well be envied by any people. With-
:elll;:;:ta'ltin'g anybody, often sinned against and
o tha?::;lgtg’ they wrote a page in human his-

only an honor to themselves but

ot necessarily a

worthy
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to the Creator of life. Yet when a Prolio:ail:rf
; ess that the nation erec -
made in Congr orate the splendid virtues
ument to comrl;ert:}aCk . —"
—— inst it, saying that their
Negroes protested against it, -
race wished to forget the days of 1ts. ONCaES: 4

It seems to me that a man who is not prou
that he belongs to a race that produced the
Negro Mammy of the South is not and can never
be either an educated man or a gentleman.

My answer to all your queries may be
summed up in my belief that the Negro must
develop in himself and in his race such things
as that race distinctly possesses and without
which humanity and the civilization which rep-
resents it cannot permanently do.

Of course it is better for Mr. DuBose Hey-
ward to write of him with pitying, pathetic
sympathy than for Mr. Cohen (who may him-
self have felt the sting of racial antipathy and
ridicule) to picture him a5 o perpetual exponent
of primitive buffoonery. And it would be better
for Negro authors to demonstrate that their
race has things the white race has not in equal
degree and that cannot be duplicated; to mag-
nify these things instead of minimizing them,

white, will search for

rth and weave around

them his contribution to literature,

Yet it seems futile to
writes this way and an
abilities and inclination

I write about Negr
sent human nature ob

cavil because one man
other, that, as varying
$ may dictate,

oes because they repre-
scured by so litt]e veneer;

Otto E. Mack

\

Stuttgart, Germany

[ am Neither ,

N artist nor a Writer
traveleq much :

vet I have
> M a gradyate of th

e school of
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hard knocks, and have thought 4 Breat dey
would like to say something, Soj
1. No.
2. No.

3. Yes, because these editors
rance in the race question, Eve

peculiar talents and abilities. The dangey in e
United States is not that You have tq, Many
original minds and people, but the OPPosite i;
the case. No nation or people in the world g,
being moulded into such a Sameness ag the Peo-
ple of the United States, And if the Negro Writes
about the cultured of his race AM sure thy
these writings will be different from thoge of
white writers and therefore should be welcome.
Although the American Negro is, [ am sorry tq
say, being Americanized, [ think there will al-
ways be a difference between the coloured anq
white race, even in America. Therefore | think

the portrayal of educated coloured folks ang
their lives will be as intere
than of the whites,

4. Be true to themselves, The Negro is no
worse than the white man, given equal chances,
Just here is where the Negro artist and writer
must try to counterac
I have said before s

show their ;

i _ '8ho.
I'Y Tace hag iy Own,

sting if not more o

t the bad influence and as
how up the cultured and

mmself. If the books are well written
and the painter js 4 rea

nNature, he need not fe
5. Yes, and more so

| artist, Painting true to
ar for the resul,

6.1 do not think so. T
ginning to see that agre
injustice has be
coloured raceg,

that there are no

hinking people are be-

€at, almost unspeakable
€N and js stj)] being done to the




red races true to nature the good
the colov’ des Here i where the Negro must
up theb a-stt?l' of the situation and must
i = :fice for the benefit of

ork may be un-
tist,

:me his W
e, if heisa true ar

. jJmost the only terri-
e e O fee, and of thear®
pwhi ‘th . oq is the freest. Painiing
o all more

and what he writes
e of life would in-
d the indifferent.
belong to the
ot interesting
de all Ne-
d, or vice
uld justly

|iterature-
,. It depends o7 how

Jbout them. A true pictur
d, the bad an

of whatever group,

third class, and are therefore 1
subjects of fiction. A writer who ma

oes bad and all white people 800
versa, would not be a trué artist, and €0

be criticised.
3. To the publisher, the one indispensable
requisite for a novel is that it should sell, and

10 sell, it must be interesting. No publisher
wants to bring out and no reader cares toread a

dull book. To be interesting, a character in a
novel must have personality. It is perhaps un-
fortunate that so few of the many Negro or
Nr::groid characters in current novels are ad-
Eil‘ab!e types; but they are interesting, and it is
e privilege and the opportunity of the colored
:’l‘;t;ﬁ to make. characters of a different sort
H?e y interesting, Education and accomplish-
eQnt d(.) not c?f themselves necessarily make
5hopi§e1§j:!ilest::jg—we all know dull people
y cultured. The difficulty of finding

a publisher for
largely disappeare?fi;su::{’ hNegro authors has
books. Whether the denl: ecr;s are seeking such
prove to be more than a njn for .them shall
depenidupon e quilipnt b ot
4. Well, what can they do :product.
and to paint a better type of N:cep?l to protest,
5. The Negro race and its migz-;rtc;
tered over most of the earth’s su rfaczes 3:; scat-
in contact with men of other races ir;?c‘;ucczlme
ways. All these contacts, with thei ntless
reactions, are thentiaJ s eir fesultant
. _ es of fiction, and
the writer of gexlnus ought to be able, with this
wealth of material, to find or to create interest-
ing types If there are no super-Negroes, make
some, as Mr. Cable did in his Bras Coupé. Some
of the men and women who have had the great-
influence on civilization have been purely
creatures of the imagination. It might not be a
bad idea to create 2 few white men who not
only think they are, but who really are entirely
unprejudiced in their dealings with colored
folk—it 1s the highest privilege of art to depict
f Negro and Ne-

the ideal. There are plenty ©
real artist could make inter-

groid types which a

esting to the general reader without making all
the men archangels, Or scoundrels, or weak-
lings, OF all the women unchaste. The writer, of
whatever color, with the eye to se€& the heart to
feel and the pen tO record the real romance, the
worthy ambition, the broad humanity; which

exist among colored people of every class, In
spite of their handicaps, will find a hearing and

reap his reward.

6. 1 do not think so. people who read books
read the newspapers, and cannot possibly con-
ceive that crime is peculiarly Negroid. In fact, in
the matter of serious crime the Negro is a mere
piker compared with the white man. In South
Carolina, where the Negroes out number the
whites, the penitentiary has more white than
colored inmates. Of course the propagandist, of
whatever integumentary pigment, will, of pur-
pose or unconsciously, distort the facts. My
$°:tcgfiugr novel was distorted and mangled
fhuppeee t; N?ng picture Producer to make

7.1 think there is li ok e
ored writers writi:lsg l::iz dagpn oLLE il

much about Negro

est
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; ,so long as they do
characters in the uniﬁ;‘:ﬁ:}li * havegspecialized
it well. Some s:ucces;lsd s sl ity
i cr00!< Storlesi aThe colored writer of fiction
Imerestmg Peap's.. ~5% He should

d study life in all its aspects. ul
. orry about his social class. Indeed, it 1s
nglgrﬁd whether the general readi'ng public
can be interested today in a long serious novel
based upon the social struggles of colorec} peo-
ple. Good work has been done along thI'S 111'1e
with the short story, but colored society is still
too inchoate to have developed the fine shades
and nuances of the more sophisticated society
with which the ordinary novel of manner deals.
Pride of caste is hardly convincing in a people
where the same family, in the same generation,
may produce a bishop and a butler, a lawyer and
a lackey, not as an accident or g rarity but al-
Mmost as a matter of course. Op the other hand it
can be argued that at the hand of a master these
sharp contrasts could be made highly dramatic.
But there is no formuy]g for these things, and the
discer ning writer will make his own rules,
The prevailing weakness of Negro writings,

ing, has not Yet passed the point of thinking
of himself first as a Negro, burdened with the

JOHN FREDERICK MATHEUS

T, Without being

. tto separate them
i as to b'rmg them completely together.
e Most frightfy] of al the eyil which
e the futyre of the United States rigeg
f Negroes on their go)»

. rom Tocqueville‘s famoys
mérique, Written , Century

T

Uplify;
Point, i baq

responsibility of defendip,
race. Such a frame of
thy from a moral stanq
your story, and if it js op , vita] Sug.f At 1y
told, with an outcome that COmmep .
right-thinking people, it will, if inter, It
an effective brief for whatever cauge i ?tm
tally may postulate. i

Why let Octavus Ro
have a monopoly of the humorgy, side f;?illey
life? White artists caricatured the Negro on irlo
stage until Ernest Hogan and Bert Wi iamg b ¢
covered that colored men could bring oy t hs
Negro’s more amusing characteristjc in 3 be:
ter and more interesting way.

Why does not some colore
story around a Negro oil millio
ficulty he or she has in keepin
money? A Pullman porter w
derful feats in the detection of Crime has great
possibilities. The Negro visionary who, would
change the world over night and bridge the gap
between races i a decade would make an effe.
tive character in fiction. But the really epical race
novel, in which Joye and hatred, high endeavor,
success and failure, sheer comedy and stark

y Cohen or Hu h we

d writer builg a
naire, and the dif.
g any of hjs o her
ho performg won-

SOn, urn take
n fI‘O
il s ma Stlld)/, made less

4go by Professor Franck . Schoell
of The Color Questz'on in the United St, 1
BDth thes dates.

e Fr
years apart, haye ‘:(l;lChmen, though a hundred

to interpy
to Eumpe, -y Pret to France,

. t i
bt e
ar . ublic.
thore, ;llmpart}al, Iogica[_ Profes P I
ghly ang justly Sor Schoe
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