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Criteria of Negro Art (1926)

The question comes next as to the interpreta-

tion of these new stirrings, of this new spirit: Of

what is the colored artist capable? We have had

on the part of both colored and white people
singular unanimity of judgment in the past.
Colored people have said: “This work must be
inferior because it comes from colored people.”
White people have said: “It is inferior because it
15 done by colored people.” But today there is
coming to both the realization that the work of
:?;rli)::i]; g:?oii ;1(;: alw?ys il‘]f(j:l‘i()l’. Inte.resti.ng
o Chicago ey tc; . professor in the Ufuvefsny
class that had studied liter-

Ature a passage of poetry and a
sked
guess the author, . codly s
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;nay OijCt to the d .
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Mpletely t Yearg
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mother fotighe “'}lelit of the slave ay:gl‘sh lan.
ort - 1S sti]] t
So, to be able to g ; Merican N, 6 he

1 Your stq))
Nteresting m

n
» 10 mattey - 8 - he Ives of
ife, speech, or

and witness the i
your kinsmep
condition of |
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women of the South. The students sat with their
wooden faces while he tried to get some re-
sponse out of them. Finally he said, “Name me
some of your Southern poets” They hesitated.
He said finally, “I'll start out with your best:
Paul Laurence Dunbar!”

With the growing recognition of Negro artists
in spite of the severe handicaps, one comforting
thing is occurring to both white and black. They
are whispering, “Here is a way out. Here is the
real solution of the color problem. The recogni-
tion accorded Cullen, Hughes, Fauset, White,
and others shows there is no real color line. Keep
quiet! Don’t complain! Work! All will be well!”

I will not say that already this chorus
amounts to a conspiracy. Perhaps I am natu-
rally too suspicious. But I will say that there are
today a surprising number of white people
Who are getting great satisfaction out of these
younger Negro writers because they think it is
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. +he pounden duty of black America
atwork of the creation of beauty,
;on of beauty, of the realization
e must use in this work all the
men have used before. And what
of the artist in times gone by?
d the truth—not for the
;h notas scientist seeking truth, but

' om truth cternally thrusts itself as
5500 upo” J-maid of jmagination, as the one
' 2l understanding. Again
s—goodness in all its
right—not for sake
ne true method

15 gI’C

o the to0ls

used goodnes
honot and
ion butas the 0
d human interest.

thus becomes the apos-
: apﬂ? and right 00t by choice but by inner
ulsion. Free he is but his freedom

ded by truth and justice; and slav-
he is denied the right

ideal of justice.

«tle of beauty

iling of the purists. I stand in

utter shamelessness and say that whatever art
[ have for Writing has been used always for
propaganda for gaining the right of black folk

t0 love and enjoy. I do not care a damn for any
ganda. But I do

rt that is ot used for propa
cre when propaganda is confined to one side

while the other is stripped and silent.
In New York we have two plays: “White
«White Cargo” there

Cargo” and “Congo.” In
is a fallen woman. She is black. In “Congo” the
White Cargo” the

fallen woman is white. In “
black woman goes down further and further
and in “Congo” the white woman begins with
degradation but in the end is one of the angels
of the Lord.

You kaow the current magazine story: a
zzl(linghwhlte man goes down to Central America
om tinelmost iaeaut_iful colored woman there
iy iS;:)hve with him. She crawls across the
. mus to get to him. The white man
s“}r’s nobly, “No” He goes back to his whi

eletheart in New York. .

n such cases, it is not the positi
E]agt]ila of people who believe whiit)e ls)llt(;‘(r::i g;\?ilflt
deniallbi?aa:ii Holy 'to which I object. It is th;
ar right of propaganda to those

despite the wa

drum ' }
hlm out of town. The 0111)‘ chz:n h |
e he had

to tell the tl_"uth of pitifal hum
was to tell it of colored pe lan degradation
be surprised if Octavius F;{(‘;’P e. I should not
proached the Saturday Eveng; C;hen had ap-
permission to write about a giffzf,t andlasked
colored folk than the monstrositie e}’l‘t kind of
ated; but if he has, the Post has replisede“};?s cre-
are getting paid to write about the ki;ld (;)f Yolu
ored people you are writing about.” o

In other wF)rds, t.he white public today de-
mands from its artists, literary and pictorial
racial pre-judgment which deliberately dismn;
truth and justice, as far as colored races are con-
cerned, and it will pay for no other.

On the other hand, the young and slowly
growing black public still wants its prophets al-
most equally unfree. We are bound by all sorts
of customs that have come down as second-hand
soul clothes of white patrons. We are ashamed
of sex and we lower our €yes when people will
talk of it. Our religion holds us in superstition.
Our worst side has been so shamelessly empha-
sized that we are denying we have or ever had a
worst side. In all sorts of ways we are hemmed
in and our new young Artists have got to fight
their way to freedom.

The ultimate judge has got to be you and
you have got t0 build yourselves up into that
wide judgment, that catholicity of temper
which is going to enable the artist to have his
widest chance for freedom. We can afford the
truth. White folk today cannot. As it is now we
are handing everything over tod white jury. If

colored man wants to publish 2 book, he has

got to get a white publisher and a white newspa-
per to say it is great; and then you and I say sO-
:v\;fer;m'ﬂ come to the place where the work of art
it appears is reviewed and acclaimed by
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red judgment. And we
free and uﬂf‘i“id valuable and eternal
¢ going to have d rea amake ourselves free of
.af ment OHIY as we . tOfSOU-l to all men.
i o ofbody ill be said? It
mind, pro do you know what w -
And then ing, Just as soon a§ true
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ke he was a Negro; he was born her{.e;
. becauﬁ"-‘ ed here; he is not a Negro—what is
:eN‘?gsrg?r?yhow? He is just hurrll,an; it is the
kind of thing you ought to expect. |
I do not doubt that the ultimate art coming
from black folk is going to be just as beautiful,
and beautiful largely in the same ways, as the art

our oWn

ALAIN LOCKE

Art or Propaganda? (1928)

Artistically it is the

one fundamental question
for us today.—Art or Propaganda. Which? [ this

neration of the Prophet or that of the

our intellectyal and cultura] leader-

our spiritual growth geni
and talent myg m

the role
of group €Xpression, or €ven at times the role
of free individualist;

expression

that comes from white folk, o, yellg

but the point today is th, until g, W, o e,
black folk compels recognitioy, they lerl r 0
rated as human. And whe, throug ) ot
compel recognition thep let the World tt the
if it will that their art is as

. ISCQ\,
NeWas it is g i
old as new.

)
I'had a classmate once who djg three ,
ful things and died. One of them wgg Smjuu
a folk who found fire ang then wep; Wande: of
in the gloom of night seek; gain th n
they had once known and lost; suddenly
blackness they looked Up and there Joqy,
heavens; and what was jt that they said? They
raised a mighty cry: “It

is the Stars, it is th, an-
cient stars, it is the young and everlasting stars)”

Starg
out of
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The literature and art of the younger gener-
ation already reflects this shift of psychology,
this regeneration of spirit. David should be its
batron saint: it should confront the Phillistines
with its five smooth pebbles fearlessly. There is
more strength in a confident camp than in a
threatened €nemy. The sense of infe

be innerly Compensated, self-
supplant self-

this attitude

riority must
conviction must‘
justification and in the dignity of
a convinced minority must con-
front 4 condescending majority. Art cannot
Completely accomplish this, but I believe it can
lead the way,
Our ©Spousal of art thus becomes no mere
idle acceptance of “art for art’s sake,” or cultiva-

tion of the |5 decadences of the over-civilized,
but rathe

' a deep realization of the fundamen-
tal purpose b art and of its function as a tap
TOO0t of viggyre flourishing living. Not all of
oug Younger Writers are deep enough in the
;l;t:;?:n(:i eir. Native Materials,—too many are
the exotjc i::t 8a forced growth according to
Public, is t}fs ot Pampered and decadenf
to be . ultivatee art of the people that nef'd‘s
* Ot the art of the coteries.



