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agers F qued—Says Regro Shows;H
Sltpped Back in Recent Years.

o York wid Piﬂsburgh Houses my

-1

au'e g

. By GEORGE S, SCHUYLER
“thte and coloréd managers of thea
b nage are probably the most couragep

catan to Ni
men in the Um

s arep}fllgd d and ie_i‘th
tate this fact isgust. . ve. not:
qtsxor. of the shows tHey oﬂer to grge :°hﬁle°5° thwe d ~what I] -
Negro, public. . If you see one bgznr% seemslt?;esuy on%f“’m‘"

these shows, you see all ohfvw them.| 4 s pect an a& rdmary’ A

4 downright a
oy shows can be produeed with-
3 single new -idea. 'No effort is
o made to copy any of. the sa~
1 skits from successful white
ues and adapt them to .the Negro
apre. It is really highway rob-
rv to charge . people admmsion,
after week, :
ge in the show

¢ iy any place whi
more needed than in
utre, 1 would #ke to hear of -it.
*Not only ave {hieso Negro-zhows
id of intelligence and clever-
but many. of thenm stage the
it exhibits ever . observed - out-
5 of & house of asslgnntmn. P
a0 Puriten. I enjoy gazing at
eomaly nude fatm as well as the
red-blooded  fellow, but
' be darned if some of these ex-
ty now beingput .on ‘the N o
fage aze not about the rawest
ez seen or hope to . see. Not. that
[ am shocked at all -becauss I have
pen worse.
“Bat I have never seen worse on
# American stage anywhere. It

bt the bawdy house dances that
these Negro managers seem to de-

i rapidly ,becoming a place where

The Village Motoramith

Under & spreading chestnut tree
A stubborn auto stands;

The smith an angry Wian. is he
With trouble on his hinds.

The carburetor seems to 'be

The. cause of all his woe;

% Be tightens half & dozen bolts,
But- still it doesn't go.

Be sits beside the ruac -to give
- His brain a chance to cool
d ponders on his trainin
~; The correspondence school.

% &nd then he starts his job once more
And just by chance ’tis seen

The cause of all his trouble is
He's out of gasolme.

ey Ten Commandments of Safety
i For Children and Pedestrians—

_l—Look both ways before cross-
Ieg the streets and highways;

- 2—Wait until it is safe to eross;
"$—Keep to the left, facing traffie,
:hen necessary to walk in the road-

@ 4—Refrain from playing in the
3 raadway,
For Parents—
losst_catu“od‘ lfhxl‘dren frequently as
. reet and highway dange

For ‘\lnmrusts—g y gers:
$ 6~Watch out for children:-and
Pedestrians;
—~Wateh speedometer' keep it m
: xo:d order and refrain from speed-

&-Kcep brakes in good order; -

m?;(lbo all traffie nnd safety
10—Drive ‘carefully always.

: R;t is vstimated that several million
g ool civildren will be given the ap-
& Drtunity to sign the safety pledge.
o .
ll A \ew Versxon
ALy ure the jars that are opened
tonight,
B Covered with evening dew;
4y are the kids that are howlmg
, tonights
ny are the black fiies, too.

z tonight, tenting tonight,
Ther "g on the old camp ground!
ere’s g ,pup in-the midst of the

" apple pie,
T \;mdmothers knickers are

AR A

g 0 \’\"'l
bt ek tire's flat and the gas
. 1 X's dry,
» v¢ wish ‘that we'd never
. ZL tomght tenting tonight,
g o t77" g on the old camp ground!

zirl in the car from Calumet

s ':'tm;: with poor Uncle Will.
v f‘anned heat’s~-gone and the

¢ Bv ~ds are wet

N o're saving a hotel billl

ng tonight, tenting tonight,
“lirg on the old camp -ground!

\

b not the nudity to which I -object,

Hght in staging. The Negro theatre

lowned by Jews and contro]

| ward thh only a very few excep-

would cause t ese nu

colored . and white, uﬁ"’- 18
By no stretch.of the imgimthn
these dances be called artistic and
after stadying the reactions:of “Nb-
gro audiences to them, I have cime
to the conclusion that they are

only lar only'with ‘a depraved mir;g;r‘ .

“The-othier night some white

‘ple asked .me whers they conld a‘gé L

d-Negro show. In all

I l‘md to reply that there. were n
good ones in town.. Upon beingyrg-
ed/to take them to wlmt thert*were,

good or bad, Ihndtorefuseﬂ:em_

because I was agshamed to take thém

‘| to the senseless and lewd exhibitione | .

being offered by the Hsrlem thespi:
ans. As far as-I have been able to

learn, there is no différence: betwéen |

what is offered to New York: Ne-
L b e |
in Pi . Ace 2y,
thentic information I-have _received
about the white-owned house which’
caters to Negro patronage in’ Pitts.
burgh, this housze is, owned by white
people, Tun by white le, evén to,
the ushers, while all{g:

really ‘pays-fhe frei dots, is to’
come & observe the exhibitions.
‘which pags-under the name of mus-
jeal- comedy revues. ' This house is
a gpxcal t?atrlxl@le Igf similar lmnsﬁs
caterin, e - Negro, -espeeially]
throughont the North. fuvesﬁgation
discloses the fact that most hbuses.
catering to. Negro. patro g
Jews with a_ Negro m the eapacity
of manager,

“No person, 1 believe, can obmve
the dances-in most,of thess shows
withou J a 1eeling of disipproval and
disgus. And no person’ can. sit
through ons of them .withkout - mar-
velling at the lack of Intelligence.
in the production. The Negto ‘sta
has traveled a long way" since tﬁe
days of Cole and Johnson, Williams | his
and Walker, and the other produe-
ers of twenty years ago, and the di-
rection seeins to have been down-

egro,- who 3

. are

Qpncentrahon on Hls Poee
Is One: of Factors Which
Has Made Him An Out-

standmg Success.

N

Above, photos aho& (!;op) ‘Mavrice

the ::life. clpss - of
Sciool of Applied Axt of Meehsmca
Institute,  Rochester,: N. - Mr,
Boehester Monde and tgld a Cou-
e had signed with
Knost, ge manager of the
Eastman Theatre,

act.” Mr: Knest will arrive in New
York from Rochester: this week to
amange Hunter’s' fouting. - Hunter
was in- Rochester“four w&eks posxqg
for students at Mechani
Shﬂotd t, » .Ulp, director of E‘herta{t
epartment, makes a special effort to
secure Hunter as a model for the
class year. In an intetrview
published’ in -the Rochester K Demo-
crat-Chronicle of Feb.. ibom which
paper aldo appearedﬂxe %2 phote-
grabhs, Mr, Ulp said:~“Many mod-
els slump like a lump of putty when
they -are placed on the studio plat-
form, but Hunter has an excellent
sense of the dramatic, which gives
ET-: ‘spirit and character. He
concentrates-on his pose; he has an
unusual sbility to hold ‘a pose, and
puts into his work a remarkable de-
gree of spirit gnd enth m. He

tions.” i, .

concentrates on‘his work,-and. makes

Hunter., amous artists’ ‘model; p&: S
Hunter, returned ‘> New York from.

, for. 28
weeks in vaudeville doing' a tableaux :

Edacation.

"1 sarily subseribe to nll of bis statements.: 'l‘h
| te areuse kelnfial and conatruetive dl
© | practical qd sound program for onr younge

-l glven to l.-; literary critic qualified to rep!y !o

-} geance of the Gods.”

the class beforé which he is working
remain silent while the work is go-
ing on. It is this concentration and
enthusiasm that has given him his
remarkable success as a medel-this

and his keen sense of the dramatic.”

“While in Rochester Hunter also’
visited the Monrc. County -Savings
Bank building in State street and
vxewed again the murals' made by
fzra Winter for which he was used
as model.

MAGIC HOURS IN THE THEATRE

By THEOPHILUS LEWIS

{EDITOR'S XO

the 'eonelmn of the -erlel by Mr. Lewls,

'm-rm..
represents perhaps the first oblequvelr eritiéal and intelllgent .appraisal of

Mr. Lewis is

the Negro theater.
xine and to the Negro th

ﬂ;ea(rlcul ‘editor of The Messenger Mnga-
at

Jean Nathan is to the white.

Fhe Courler takes pride in being the
sive and true snalysis of the work of

e Lafayette Players did not eall.
themselves a repertory theater, they
used the term “stock company”y
nevertheless their experiment has| e
prowded several useful. léssons for
the serious men and women.who are.

now making an effort to establish a
Negro dramatic:th r. ' The object
of the Lafayette Players was to pre-
sent Broadway successes to Negro
.audiences ' at popular prices. They

organized . ves in  two or
.| three “actigg’ companies, and while
the first dompany was -preserting

one play the other conipanies ‘would
be in refarsal. It is interesting to
note in passing” that while in the

651cal show field J. Luebrie Hill
was going to Negro life for his-ma-
terial-the Lafayette Plsyers, in the
dramatic field, were moving.in the
opposite ‘direction. . The results have
shown_ that Hiil's method was the
sound one, but it is certainly rea-:
sonable to offer the plea of expedi-
ency in- behalf of the Lafayette
Players. . Hill had the advantage -of
being able to use his- material al-
most exactly as he found it in:the
streets and alleys while the Lafay-
ette Players could only use matema.l
which had already been organized in
the fornm of plays. As there was no
Negro drama available at that time
they were forced to seek their plays
in some other field, -

Besides the Lafayette Pleyers
were actors and naturally considered
acting the most important thing in
the. theater. The fact is that to es-
tablish a sourid, theater the empha-
sis must be placed on. ,t;rama. But
their idea of forming geting . com-
panies and presenting plays in rapxd
succession was 2 good one-and the

chaneés are any endufing . Negro |ty

theater will have to adopt it. This
will both stimulate the production
of drama and make for good acting.
Plays will have to be turned out
rapidly in order to keep up with the
demand while playing . numerous
roles will help d,evelop the vergatii-
ity of the actors and prevent:them
from degenerating into type pleyers,
that is, actors able- to. portray only
one type. of character. If we can
learn this lesson from -the expexl-.

firzt mewspaper to offer a comprehen-
our dramnatie artists.]

will not have worked in vain,

he "Lafayette: Players did not
actually begin with producing . sec-
ond hand Broadway productions.

Before the - stock - company was
formed some of the actors’ who
later became prominent in the or-
ganization presented ‘a Negro- Play
called “The Old Man’s * Boy,”
rather pleasing gesture in the dxrec-
tion of sentimental comedy. Henry
Creamer was the dominant spirit of
the play and conspicuous in the cast
were Ruth Cherry, Andrew Bishop,
Alexander Rogers-and Charles Gil-
pin. Gilpin had an interesting com-
edy part—and here Fmean a comedy
part, not merely a comical part—
which was the hit of the play. This
pioneer. venture in drama was pre-
sented in the Lafayette theater.
Some months later two Negro melo-
dramas were pregented in the Lm-
coln, with Anita Bush starring and
Chdrles Gilpin playing minor roles,
and.immediately aiterward the com-
E::uy was fully organized and moved

lc to the Lafayette, taking the
name oé-that theater.

The company enjoyed several
prosperous .years and for a_while
were able.to maintain a circuit con-
sisting of theaters in Harlem, Balti-
more and Washington, and, inter-
mittently, Philadelphia. Eventually
the company failed, although its
.spook Aingers on in Chxcago, and it
is generally thought that its failure
was _the result of unsound financial
management. My own belief is that
the movement failed because it neg-
lected -to caltivate Negro drama. I
remember a period when the New
York ‘company - played to : packed
houses every night.- That was wlfen
the movement was new. But novel-
quickly ceases to be novel, and
when that happened to the Laiayette
wenture patronage fell off- and the
declide of the movement. became in-
evitable. . -

. The company certamly masde a re-
‘markably good showing within the
Iimits ‘of the field they attempted to
develop. - They presented " popular
productions of all types from musi-
cal comedies to light opera and ¢he
heaviest of melodramss, and many
of the actors played in all the vari-

ment of the Lafayette Plgvers__they

ous. types of productxons. For -ex-

Reproduced with permission of the copyright owner.

ample, Charles Mores, Walker
Thompson, -Abbie Mitchell and
Laura Bowman were equally facile
in light opera and emotional drama.
In short, on the acting side, they
were advancing along sound reper-
tory lines and giving the Negro pub-
lic the best continuous theatrical en-
tertainment it has ever enjoyed.

Among my fondest recollections is
the delightful performance of Laura
Bowman in “Madame Sherry.”
“Walker Thompson had the leading
male part and Abbie Mitchell was
the leading female voide, but for
sheer beauty of acting I think Mrs.
Bowman surpassed them. But in
“The Chocolate Soldier” Miss Mit-
chell’s wonderful voice reigned su-
‘preme, even though the cast in-
cluded such able players as Charles
Mores, Charles Olden, Susie Sutton
and Inez Clough.

’lepm Ieft the comp shortly
after its organization, but not until
he had given a capital performance
in the part of the police inspector
in “Within the Law.” Ida Anderson
played the main female character
in the drama and also in “Kick In,”
in which she was given fine support
by Laurence Chenault and Charles
Mores. Walker Thompson scored
again in “The Fortune Hunter.”
Clarence Muse, who became the out-
standing star after Gilpin left the
company, gave a really wonderful
performance in the “Master Mind,”
and even at that he had only a nar-
row margin of advantage over Syd-
ney Kirkpatrick in the same play.
Indeed to mention all the plays the
Lafayette Players presented credit-
ably
actor \in_eonnection with almost
every—Yeontemporaneous Broadway
success.

.Since the collapse of the Lafay-
ette movement several attempts
have been made to resuscitate dra-
matic actiig in the Negro theater,
most of them launched by “art” of
little theater groups. The two that
attracted most attention were The
Ethiopian Art Theater, fostered by
Raymond O’'Neil and the National
Ethiopian Art Theater, inaugurated
by Anne Wolter. The former played
one short run on Broadway, pfesent-
ing plays by Oscar Wilde and
Shakespeare, then its members dis-

d. - The second organization

parse
disintegrated when most of its mem- |:

bers were absorbed by David Be-

lasco's “Lulu Belle” company.’ fl‘wo
! . L

ould be to name some colored,

seasons ago the Krigwa Little Negro
Theater was founded by-Dr. W. E.
B. Du Bois and his associates. They
have played two short but apparent-
1y successful seasons and the move-
ment which has spread to other
cities. The movement is a little too
closely connected with a non-theatri-
cal organization, perhaps, but it of-
fers more promise than anything
else which is being done. to revive
Negro drama. They will do well to
study the history of the’ Lafayette
Players. ’

It is quite probable that the fail-
ure of the Lafayette Players meant
more to the future of the -Negro
theater -than their success would
have meant. I say perhaps. 1In
their effort to establish a dramatic
theater they put the emphasis in the
wrong place and we who are now
working toward the same end have
the: example of their | mistakes.
They did useful pioneer work for us
and the connection of 1lpm with
the movement assures it|a place in
the history of-our stage. |As for me
I shall-always turn with pleasure to
that page of my remembrance.

(The End)

Faint Smell of Cogee

He sat waiting, one dull morning,
for the landlady to bring in fus
breakfast. She arrived %ast with
a scrappy bit of bacon, a| very small
pat of butter, half the toP of a stale
loaf and a pot of alleged coffee. She
poured out a cupful of |this iiyuid
snd then, iooking out at! the leaden
cky, began t¢ manufactiyre a little
polite talk.

“Looks like rain, sin”

marked, (onversationallyl‘.
“Er-yes,” he answered gloomily,

regarding his cup, "bqt it has a

she re-

| *“N o Negr@ Leterary

Renazeeance,” Says
. Well Knowr

By DR.. HUBERT H. HARRISON

[(BDITOR’S ‘NOTE—Dr. Harrison, whd eontributed am articlg in = reeent
luu o ‘West Indinns, 1o a staf? lectarer for the New York 03!7 Bonrd
Although it publishes his crticle, The Courier €oes not neces-

Wmter

of

ta- nempaper is- simply trylng
olt mhy w a

NEW YORK, March 10.—Ddubt-
less -you who now read these lines
are “genuinely interested” in the

.|Negro as he has been exhibited in

recent or contemporary literature by
white”and ‘Negro writers. .Perhaps
you are even one of the intelligentsia
(the “g” is hard as in “get”), or one
of the “new”" Negroes Of course,
you know who wrote “The American
Cavalryman,” “The Leopard™ Claw,”
“Veiled Anstocrats” or “The Ven-
No? Really?
Dear me! But we will let that pass.
These things are fiction and are not
perhaps important. -~ Though I did
think that since you have bought and
read “Nigger Heaven” you might
have also read Miss Sanborz’s book

-} wherein a_white author does try to

hold your rdce up.

-Well, then— . But, surely, you
know who is Alrutheus Ambush Tay-
lor, and are acquainted with that fine
sonnet-on “The Mulatte;” have read
Ferris’ book or at least know it by
name? What! “Sidelights on Negro
Soldiers,? then? Or, “Two Colored
Women !'%thh the A. E. F.;” or that
immorta} poem by the Baltimore poet
entitled “Lenox Avenue”? EI
Then, exactly what do yéu mean
when. you ‘talk about a Negro lite-
rary renaissance?

Seriously, the matter of a Negro
literary renaissance is lLke that of
the -snakes of Ireland—there isn’t
any. Those who think that thére
are usually people who are blissfully
ignorant of the stream of literazy
and ertistic “products: which have
flowed uninterruptedly from Negro
writers from 1850 to the present.
If you ask them about the historical
works of Major Wilson, George Wil-
liams, ' William C. Nell, William
Wells Brown, Rufus L. 'Perry, Atticus
G. Haygood; the essays of T.Thomas
Fortune, the fictional writings of
Negroes from Franeis E. Watkinsg
to Payline Hopkms, Dunbar and
Chesnautt, they’stammer ahd evade
to covér up their confusion. And if
anyone thinks that this is true only
of casual colored ple,
to consrder the Tollowing case:

In the year 1905 Professor W. E.
B. DuBois of Atlanta University-was
hailed by black and white people as
pre-eminently the “scholar” of the
race. If anyone was an authority
on the Negro American he was as-
suredly “it”. In that same year the
learned literateur brought forth un-
der the auspices of Atlanta Univer-
sity & wor¥ which was meant; to be
authoritative. It was entitled “A Se-
lect Bibliography .of the Negro
American;';fngow, when this family
album was assembled Charles W.
Chesnutt, the greatest Negro-Ameri-.
ean novelist, had already published
“The Conjure Woman”/ “The Wife of
His. Youth”, “The House Behind the
Cedars’ and “The Marrow of Tradi-
tion”. iYet you will search Dr, Du-
Bois’ bibliography of 1905 in vain for
any mention of Chesnutt. But thatis
nothing unpsual for Dr. DuBois. In
his farily| magazine for February,
1927, he lists under “The Looking
Glass” an unusual article by a black
‘West Indian author in a white maga-
zine called “The Modern Quarterly”
—but he studiously refrains from
mentioning- the Wnters name, al-
though it was and is perfectly well
known to him. He did: something
similar to Mr. George S. Schuyler
recently. The sxgmﬁcant thing is
that this is not peculiar to Dr. Du-
‘Bois, but is a common tra.\t of all
our “guardians of the gate”. No one
can pame g single Negro author or
artist whom any oneof them “dis-
covered”. They blissfully wait until
some white person stumbles on_him
(as was the case with Dunbar, Wi}-
liam Lonsdale Brown, Charles Gilpin
and Countee Cullen) before they ven-
ture to acknowledge him; with the
result that each such casual discov-
erer thinks that the stream of Negro
literary production bubbled up at the
precise goint wheré he discovered it.
And, so long as through the niggard-
ly narrowness of the cowardly crit-
ical defect of such people the white
! | . .

His Chief Qualification-
 Cashier—1 don't believe, dedr that
your father will -consent to our
marriage.
Banker’s Daughter—Oh, yes, he
will, after he has examined your

faint smell of coffee.”—St. Louis
Times. :

book He'll want to keep the money
in the family.

A LENTEN

THOUGHT!

the Glad Day.

suring up our oun.

a

Lenten Season is on, the Forty Day perwd prior to Faster,
This season is observed by many religious
groups for the purpose of sacrzﬁcmg ‘pleasures and thinking
deeply on the ways of life. The idea i3 a good one. Tke trouble
with 1ost of us is in not stopping to think, inwardly and out-
wardly. We.are more inclined to think outwa.rdly than inward-
ly. We are inclined.to see the other fellow’s faults without mea-
That’s human nature.. We are farmers—
and framers—of rightéousness; but we_too often use a pitch-
fork when we. should use a rake.
glasses of disillusionment, we are all about the same size.
fact should knock our self-concezt into a cocked hat and make
us humble; but determined to do-our le'uel best. .

Looking through the field
This|P

I beg him

ers. Egunl pphee ‘;l.n beo
‘artiele.]

man (who doesn't kmow our literary
history) remains our; only vendor of

velues in Negro writings, so long
will we be cursed with e;une Jazz
artists who must have managed to
hop over both urns and Dunbar in
their wild gyra

For, let it be said once for all, that
if the hysteria of uneducated Kiddies
with' which we are being deluged at
this time is poetry, then the writings
of Milton, ats, Lowell, -Dunbar,
Hawkins and Clsude McKay must be
som g else. At the moment of
writing thid I learn that one of these
kiddies who has perpetrated two
books of alleged “poems” is engaged
in studying ‘at schaol, for the firat
time, Milton’s “Paradise Lost”. 'One
ddes insist that a violinist should
have studied the violin and - what.has
been done on it before venturing-to
ask people to pay for his perform-
ances. The same applies to a wash-
erwoman with clothes—and to the en-
tire range of art that links the two.
One doesn’t object to yauth: - Byron,
Shelley, Keats. and Tennyson were’
all. youths when they mastered the
technigue of \verse. But they. mas-
tered it first.’ And, after all, l:te:u-
ture is the expressmn of life-values
in terms of wérd-values. How, then,
can we i et literature from those who
haven't lived, Who haven't even read ?

Over the Van:Vechten matter Chi-|-
cago; Pittsburgh dnd even Charleston
have begun to sneer at this mush-
room mentality, product -of that en-
feeblement which follows whenever
the more sturdy types of mankind
ape the more sophisticated and- neu-
rotic without understanding’ what
they ape. The Negro hds something)
to give to American literature; but
that something will follow the hne
of “The Chipwoman's Fortune” rat
er than those of “Salome” or “Lu
Belle”. It will root itself in the abler
work of Walter White (his first nov-
el). In scholarship it will -build on
Brawley, Taylor, Sinclair, Cromwell
and Woodson—that-.is, something
more solid than the mere knowing
of their names! It will, see in Mec-
Kay and Watkins the only eapable
poets of our race today—as Dunbar
was, two decades ago—and will xeC-
ognize in Countee Cullen (who is
NOT a minister’s .«xonl),N e one
youngster marked out by Nature for
a poef, with a fine: development
‘ahead of him rathér than adeguate
achievement behind him. It will dis-
cover the virile short stories of Wil-
liam Pickens and the reason why no
white critic praises’ them. ‘It will
pounce on the earher work of Kelly
Miller and DuBoi$ (before the one
began to talk twaddle in print and
the other to imitate himself, like an
ancient and a2nimated dowager). But
in that day the:Negro writer will be
going for his authority on race-val-
ues, not to Mr. Reuter. (who lists
Kelly Mxller as a mulattol) nor to
Mr, Herskovits (who in a teview of
Talbot’s recent work on Nigeria
shows '8 woeful ignorance of that
author’s earlier studies), but to the
place where he should go—to the
broad bosom of his own people.

This “Negro literary renaissance”
had its e:nstence at present only in
the noxious night life of Greenwich
Village ne riatrot]cs who invented it, rot
for the blck brothers’ profit but their
own. Nor do their darker dupes stand
.on any safer ground. If anyone, in
public, should care to pick any.decade
between 1850 and 1910 I wiil under-
take to present from -among the
Negroes of that decade as many
writers and (with Schomburg to back
me) as-many -lines of literary and
artistic endeavor as he can show for'
this decade. And I go further! I
will also undertake to show (with
perhaps three exceptions) more able
Negro writers for any decade in that
period than can be found today. The
challenge is open to anyone—but I do
suggest that they read some of the
things referred to before they take
up the gage. .

And now, 8 word in closing abczut
this Negro Harlem which the n¢u-
rotics- of the New Jerusalem have
discovered. It has brains: I say
this because I.know, having lived in
it for twenty years. I can walk a
mile from the place where -this is
written and convéerse with the ablest
economist (I used to téach economies
to whites) of our race. A few hlocks
north 1 can shake hands with our
best biologist- (barnn%’Emest Just).
I am_ szcquainted with a journalist
who slmgs niftier prose thai anyone
else. whom I know, and. a scholar
gose book reveals a wider historie

owledge of racial contacts than
any other scholar,: white -or black.’
Their names? Well, you would not
recognize them if I gave them here.
For Harlem doesn’t “boost” Harlem.

Some time soon there will be a
genuine literary renaissanee, & re-
lease of creative energy which will
face the task of ng the life-
values of our peopAe
redolent with the tang
eratdre, with. poetry’ thstzb es up
honestly and sponta!gnalymut ‘of
the wide experience a
ing of the Hesd: out- ofthawaru!

upon it, there will be notkin_g in that

Real Renaiasance for tes to exs
ploit. The men and wamen who ere<

ate it will have -to_gtabd cru

apon the publithers’ calvarys;

intuitions.of the Heart.. But, depend | X

g:
twentyoone and married but
a fev months. But slready I am hav-
ing alglifficult situation to face. I am
not alpoward. I know that. But there

o handle, this is one: What -
a youngman do i in a case like

My wife is very young and 'attrae-
she knows it and does not try

husbind and that girl’s father and
some | passer by on the street, has ine
sulted her, Now, I can’t go out Doj
Quixdte like and fight the world, bat
she skems to throw down these Tacts
‘as challenges. I'll tell you the truth,
I’'m: stumped. Tlgelis me if you can.

J.R.

My|Dear J. R. -
In the first place your wife is
vain. You see that much yourself
She thinks this method best to en.
hance her value in your eyes,
Again, if you have an attractive
sister, you will recall that she is
nof continually trying to press you
intp some fray—the reason is, that
she really loves you. Your wife
lovies herself. Women can take
care of all such situations them-
_ ves and modest women do s0.
. They do.not seek to flaunt their
copfiagations.
nﬁgam, your wife is much like the

inating creatures of fiction,
who send the lover to dangerous
preclpxces to gather posies, ‘that
their, vanity may be fed.

And still again, there is another
constraction that may be placed
upon such recitals, They sometimes
serve as fortifications, alibi’s, ete..

You show common sense in paus-
ing before you rush into indiscrim-
inate frays. Study your wife 2 lit..
tle. Talk with her. Get her view
point if she is reasonable enough.
Writa me agaig J. R. I judge you
to be a motherless boy ’ or you
would have consulted your mother
about this. All mothers know what
. 1 am advising, to be correct. {
! Sincerely, M. S. g

_l___

Dear Mary Stron

T've been wa mg your columns
to see if any one wquld have a troubla
‘like mine i3. But it seems that my
case is different to anybody’s.. I'm
not. so young,- but nice lookin% and
attractive, have had lots of be
but none of them.appeal to me ex-
cept one, and he is a2 young man who
will not work. He says he is an artist

spendz all his time drawing pictures.
They really are good’ mctures 1
think, but nobody wants to buy them
and he is living with his father who
is supporting him somehow. He's
proud and has not asked me to marry

Yiim but I know|he wants to but hates
to ask.me because I would have to
support him, “Now I don’t mind sup-

porting: him,-but my friends would
say I was a fool and laugh at me
behind my back. To tell you the
truth, I’d rathér marry him than the
richest man o earth, but I do hate
ridicule. Wha could I do?
A Maid.
My Desr Maxd
Yours is indeed an exceptional
- eage. Ninety-nine out of a hundred
would say, letllnm go packing. But
i do know there is another angle
from which to view this matter,

prepared to take fu¥ and complete
responsxblhty. It is'a chance in a
that you run to ecapture
happiness.  Usually, 2 man who
will not work, cannot make &
woman happy, but there are men—
_ chasers of butterflies they are eall-
ed, who sre.born dreamers, and
when a woman marries one, she
aecepts the responsibility for them.
" This man may turn out to be one
" of the world’s geniuses, you may °'
be his - good fairy. However, the
risk is there, the chance is faint, &

- but possible.

If you are a strong woman, face
the situation. The road to -hap.”
viness leads along the rairbow
trail, we never khow what lies at
the end no matter how prosperous
and inviting may be the begin-
ning,

Love, real love is rare—If he
loves you and you love him—Yon
have the raw material for happi-
ness—I will-not say take him, as

power behind his seeming Qak-
ness,
Yours, M. S,

Dear 0. H- L

- I am sgnding to you the privats
address of the young lady as soon
as it comes to me together with the
advertisement you sent to me.

s . O

Mrs. R. B.
1 have your envelope and vrlll
send the information you are wait-
ing for in a dsy or two.

ings. (For so long as the Negro
so long will his Boys’ Brigades
t-|be worth playing with.) None of
the white “expertzs on “Negro” lit-
erature today seem to have heard of
Taylor, Browne or\Rogers, while they
are tying ribbons on the little tabby-
ttons whose reputations will be as

from now:- Even so, in that day to

{will not care to publish their writ<
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come, will'th ignore all those who
‘will be doing %ood work in which
ﬁertedma find no it for their pere

With complaints that this friend’s

-

and artists shquld not work. He .

but it is one, whick you must be .

1 do not kndw either the magnitude ~
of your strength nor the latent

plays the mountebank or the COW= *
hg};mse-forms ard

dead-zs David’s sow a short ten years .

|
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