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MUST JESUS BEAR
THE CROSS ALONE
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" OU’LL surely want to buy this record as soon as you've heard it.
It’s positively sensational. When the Rev. S. J. Worell, exclusive
i Vocalion artist, preaches,; you know
On the other side he gives you ‘‘Go Thou and Preach My Gospel” which

J. WORE u_ -

_“STEAMBOAT BILL”

eWorld

pressions this week youwll comclude.
he knows Ais siufl. He’s knocking | [#
them oft their sents. Other featurcd | K

ou’re being

preached to.

you'll also like.

Don’t fail to hear this record.

Your Enemies Cannot Harm You

| ECTRICALLY-RE .
Manufactured by THE BRUNSWICK-BALKE-COLLENDER CO., Chicago
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The Gospel Train is Coming Voice and Guitar The Guitar Evangelist 19582
Rattle Snake Groan . Violin and Pigno . ¢
Dreaming of You Blues Guitar and Viclin _ sgﬁ‘;,-‘ffgmﬁﬂi’; 19521
I'll Be Satisfied Vocal Duet with Guitar Blind Joe Taggart and

I Wish My Mother Was On That Train Vocal Duee Emma Taggart 19563
Noah Building the Ark . ; S
Christ Healing the Blind  Sermons with singing ~ Rev. S. J. Worell -1?527

VOCALIO

_ DORSEY BROS.

"RECORI

633 1 Frankétown Ave;, Pgh., Pa.
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VOCALION

LGEORGE M. WOOD

T

. Send Us Your Order for These Vocalion Records

Goldman & Wolf, 1621 Center Ave., Pgh., Pa.

e Pay Postage on Orders for

1410 Wylie A\;é.,-Pgh., Pa.
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No Negro Renaissance?
By_. JOHN P. DAVIS, Cambridge, Mass.

A Answer to Dr. Hubert Harrison's Article “No Negro Renaissance”

,;l'our editorial note to an ar-
e entitled “No Negro Re-
Ssance” in the March 10th

issue of the Courier has saved[

you from the serious charge of |so strzngely proud that he “used to
charlatanism. But it has not saved teach economics to whites,” standing

|the author, Doctor (of what?) Hu-
{bert H. Harrison. ‘“There be some
men,” wrote Ben Johnson, “who are
‘born only to suck out the poison of
books.” Such a one is Mister (I
use the title for want of a more au-
i thentic one) Harrison. Many a sul-
trv Harlem night 1 have heard and
seen this erudite gentleman, who is

on & soap-box at & street corner,
with his shirt sleeves rolled up,
splitting the “King’s English” and
sweating a white shirt with needless,
demagogic gesticulations. And I con-
fess there was nothing he said which
reminded me of Demosthenes on the
“Crown” or the discourses of Plato
on justice. He seemed to be suffer-
ing from that dreadful malady; a
little learning. :

" It is this same enthusiasm for
“half-baked” ideas which makes Mr.
Harrison's latest effusion so canker-
ous, so’ cantankerous, so perfectly
ridiculous, Nor would I answer his
article,[if I did not know that.better
men' would consider it beneath them,

11 and if I had a nonentity at best, had

anything more amusing te do.
If Mr. Harrison is wanting in
judgement, he is surely not guilty of
modesty. He tells us quite succinet-
ly thkat he has read everything be-
tween 1850 and 1910 which has been
wrjtten by Negroes and’ that he
knows all about that period. “And in-
cidentally, he spares no amount of

,peiectly good news space to get
ba

at Dr. DuBois for not print-
ing his (Mr. Barrison’s) name in
24 pqiqt bold-face type as anthor
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Along The Rialto

7 (New York)

- By CHAPPY GARDNER

Lincolz audlences wiil see the
Mayor- 6f Jimtown, the entire week
ofthe 285th. This latest vehicle of

3 enjoyed  to the utmost.
Many of the former Shufflo Alon,

and unnlnf Wild stars are Include

in the versitile cast offering of ex-
ceptional mirth, dance and melody.
e leads ard successfully handled by
Sydney Easton, Joe Simms, Bert Ho-

Arthur Lawson, Coley Grant, Arthur
Noble, ' _Robert. Warfleld, Addison

J{Carey, Paul Floyd and Ed. Camp-

bell. The entire chorus ts hand picked,
beautiful and works with snap and

ginger,
; 4-11-44 at Lafayette
[ img tho blg musieal b,
auceess 2¢ the Lafayette this week

a

one of its somm- Huater the

waliis ef the great
west slde and weéll knows what New
Yorkers want by way of amusement.
If you hear him in his My 0’ My cx-

lbends are Geo. Cooper,

1s worth golng miles to sece.
. At the Orpheum-——Newark
Across the river at the popular and
beautiful Race Theatre Jimmy Coop-
ers Okeh Revue entertains them for
one week. And my. what a show,
what a jammed bouse, We squeezed
in a corner to do Yur reviewing.
Some crash. This high talented road
organization 1s chocked fuil of novel-
tics that grip the attenifon. It ia
fast, clean and entertaining. Butter-

sharing lion's share.of public praise
are Brown and’ Marguerite Gulfport
and Brown,“Octavia Sumler, 'and the
internationally famous five cracker-
Jacks. The Orpheum looks clean and
stands out in its new decorations snd
_spr#gg trimmings. That ‘a'lify, Walker.
Yy Mershall’'s Company In
Brooklyn For BMld-Nite Show..
Jimmy Marshall'a company played
to & packed house In Brooklyn I'ri-
day night, March 20th, at mide-nite,
atithe New United Theatre. Patrons
were so0 well -pleased that the man-

date. Irom opening to closing the
.applause wus heavy and almost deaf-
ening at times. Every hit went over
with a wellop. Dink Stewart the
veteran ' with Dykes doing comedy
were a rlot. Had 'em cracking their
sides. Musical numbers were put
over splendidly—'I L.ove You' reccived
a big hand, as did “Mandy.” *“Tired
of Belng Good” another nice number
went over big. Faa Iannie the Anale
number went fine. The Sensations of
‘27 next as Jimmy Dubs this new
show opens at Royal in Baltimore
w& of 28th, with Pitgsburgh and
o larger cities to folfw. Return-
ing to New York about {Rid-summer.
Doneld Haywood is in charge of well

-jorganised . music.

The team of Gramt and Perkins
played benefits at the N. V. A. Sun-
day night. Maoking first time Race
artists have been zo honored.

Will Vodrey has gone to London
and will. take charge of the orchesira
in the Blackbirds of 1927. Also re-
ported that ‘Blackbirds’ will close in
three weeks in London. Many of the
company will return to the states.
A 'Whitebird' Revu= goes into Eavil-
lion made famous by Florence Aills
and company.

Ruvker and Perrin are offercd many
vaudeviile dates on the other alde
after Binckblzds close,

Billy Norman: (Maxey) and *Musi-
cal” Speller are teaming. They will
shortly*offer nifty act for public ap-
proval. OQOught to hit.

Julian Miller's Blues Chasers, tour
in number make a red hot jass com-
biantion. They can be seen nightly
at Jolly ¥Friars Club Ian Greenwich
Villuge chuaslng blues away for the
400. Its members arc John Patterson,
Bishop Hall, Ciinton Thomns and
Lefty Jullam the chlef himself aseated
at the Ivory keys.

Bob Slater and brother of the (. V.

good of the profession. Always boost-
ing and creating new openings for
the gang. Members of the craft
should know and appreciate  their
Iriends. .

Two baseball teams of the Southern
league have offered yours truly job
as manager for the coming pseasom.
No we have not accepted.

Jimmy Fuller famed for his one

<|hand back stopping will be seen in

togs this season probably with the
Royals. The little war horse ig far
from belng through.

of an article in the Modern Quar-
terly which he regards as epoch-
making in Negro literature. Well
sir, he has been guilty of had taste
in airing his personal grievances and
prejudices to the public; and of
faulty critical ability in his dogmatic
statements about Negro literature.

He has declared, primarily, that
there was no Negro Renaissance at
the present time. His definition®of
the word “Renaissance”| would be
interesting. I had always thought it

‘lindicated a revival, & rebirth, a re-

iquickening of the spirit'of a move-
ment, whose early vigor had sub-
sided to a degree and sunk in im-
portance from a. previous acme of
perfection. If such be the case, and
I am convinced it is, then Mr. Har-
rison’s statement that thers was a
continuous stream of Negro litera-
ture from 1850 to 1910 is irrelevant.
Suppose there was. What of it? If,
indeed, poets wrote, essayists existed
and literature was produced-—do
these facts deny that today that
same creative force does not exist in
a more intense degree Not at ali.
The publication of novels, books of
poetry, plays, historical treatises
and booits on Negro Folk songs—
written by Negroes is unparalleled

Life. Of course, it need not follow
that the quantity of these produc-
tions increase their quality. But I
think it does. A The most profound
chauvinist cannot justly clasim for
the works of Phyllis Wheatley the
same prominence as for.,those of
Countee Cullen. True, there is art
in them—true they are important as
a historical beginning, but I had
rather have her complete works irre-
trievably lost than almost any son-
g:t that Countee Cullen has writ-

n. -

George M. Horton, writing in 1845,

ter part of the 19th century, have
both written delightful poetry, po-
etry which, it is to be regretted
has been lost to the knowledge of
the average layman. But their work
based on purely critical standards

well, ‘Onion' Jeffrey, Bass Lawson,|H

New York pays pml‘elulxelar homage to | &

begns and Susle are featured. Others |
on the bill working in the spot and |8
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DRED MUSIC SHOP

REV. J. M. GATES—SERMON WITH SINGING ;

Assisted by Deacon Leon Davis and Sisters Jordan and Harmeon ,
£452—Sisters’ Prayer Meeting—Prayin’ For the Mourners—75¢ °

VOCAL

8451—You Drove a Good

Like Me
40776—'Deed I Do

= 75¢ Hateful Blues

agement asked Jimmy for return!g

B. A, are untiring workers for the.|-

by any previous decade in American’

and Alberry A. Whitman, in the lat-]

'LONNIE JOHNSON

75"c You Don't See Into the Blues

SISSLE AND BLAKE

75¢ You Know — I Know Every-
thing’s Made For Love
LAURA SMITH
8445—DMy Man Just Won't—Don’t

PERFECT HARMONY QUARTETTE

8448—My Good Lord’s Done Been Here
75¢ There’s a Meetin’ Here Tonight

Man Away

DANCE

PERRY BRADFORD AND HIS GANG
.2450~All That I Had Is Gone
75¢ Lucy Long - e
BOYD SENTEN--CLARINET, -

40755—New St. Louis Blues
75¢ Bad Habits

»

4077?—Clarinet Tickle
75¢ Bluin’ the Blues

Louis Armstrong and His
Hot Five

8447—You Made Me Love You
T3¢ - Irish Black Bottom

After April 15 we will be Iocated a
6355 Frankstown Avenue (just a few
doors below our present location).

NOTICE -

suffers in comparison with the mod-
ern decade. The reason does not
lie in the inherent inferiority of
these writers, but rather in the en-
vironmental conditions of their life.
Had they the public ear or the
stimulus which i5-offered to Negro
writers toddy they might have cre-
ated ap infinitely better type of lit-
erature”” But the fact remains that
they did not. One of the great
tragedies of American letters, it
seems to me, lies in the fact that
the poetry audience at the begin-
ning of the 20th century would only
listen to Dunbar when he mumbled
his beautiful thoughts in dialect. He
could have written as beautiful non-
dialectic poetry as anyone of his day
(and in some instances he did). But
however much - enthuse over Dun-
bar, 1 cannot but realize that be-
cause of his handicaps he was hin-
dered from writing poetry as per-
fect as that of many modern writers.
Mr. Harrison is miserably mis-in-
formed when he makes the state-
ment that no Negro leaders have

ever discovered any of our promi-
'nent writers. He evidently has not

kept abreast of the times. Had he
read continually the Crisis or the
Opportunity -he would have found
many writers, who are now note-
worthy, contributing their first fal-
tering ‘lines to one or the other of
these periodicals. 1 have no data at
hand to verify the statement, but T
make bold to say that both Hughes
and Cullen published poetry in the
Crisis before they were ever heard
of by the white reading public. Sure-
ly .-Arna Bontemp’s. first appearance
was in a colored periodical as was
that of John Matheus, Waring Cu-
ney and many others whom Mg Har-

hly,

The “Doctor” has been doin-
right naughty and. deserves to be

written anything but “Jejune Jazz”
poetry. | Now this old sage, who has
taught .economics to white people
(although he hates this white pat-
ronizing attitude—oh, yes), has
again gotten mixed up in his diction.
Jejune and jazz as two co-ordinate.
adjectives are well nigh impossible
save in the most strained construc-
tion. Jazz personifies exotic, rhap-
sodic vigor; jejune, quite the oppo-
site,

Continuing his discussion of
Hughes, Mr. Harrison denies that
his two books are peetry and also
that since Hughes is engaged in
reading Paradise Lost for the first
time, he is, therefore, unqualified to
write poetry. Well, sir, as regards
the first of these accusations, it may
be tersely said that tastes differ—
that. poetry from age to age takes
on the color of the age (witness the
““metaphysical poets”)}—that in this
‘age of relativity and changing “jazz
poetry” or more correctly “impres-
sionistie| poetry” is the vogue. Mr.
Hughes has preferred imagery to
classicall standards. At times he
shows certain imperfections. But
might well be envied.

The second statement is laugha-
ble. Now I admit the virtues of
Paradise Lost. But to postulate
that a poet is not ready to write un-
til he has read this or any other
piece of literature is highly ludi-
crous., Would Mr. Harrison have
our poets write a Harlem Lost? He

rison probably does not regard very |#

spanked .for his malignant allusions |
to Langston Hughes. He intimates |}
that Hughes is a “kiddie” who hasn't | &

his is “glorious imperfection” which’

eritize school of thought is not orig-
inal with Mr, Harrison. It is the
School of Rules traceable in the lit-
erature of -15th century Italy, 16th
century France and 17th century
England. It is highly-artificial and
non-productive of any great body of
creative literature. Mr. Harrison
has read Milton, let him equal
Hughes. To say that a poem is a
mechanical thing and that poetry is
to be learned like, mathematics is to
deny nature, to dény life. The writ-
ings of Milton or Shelley or Keats
have not been and will never be the
necessary part of a poet’s equip-
ment., As a matter of fact, 18th
century England beginning with Ed-
ward Young’s Conjectures on Orig-
inal Genius (Read it, Mr. Harrison,
read it), and 19th century Germany,
in the work of the Schlegels—was
very much in favor of the untrained
genius, the untutored poet. In short,
Mr. Harrison’s talk about Milton is
a bag of wind.

Again speaping of Hughes, Mr.
Harrison says: “How then can we
get literature from those who
haven’t lived, who haven't even
read.”” Poor Mr. Harrison he is
so mis-informed, so shallow. Has
he ever stood beneath a Burutu
moon? Is life to be found under-
neath the open sky on the Caribean
Sea—or under the penetrating rain
of Taos—or on the steps of Saint
Mark’s as gondolas glide by and
white doves feed out of yrur hand?
Langston Hughes has felt, has live\d

all this. Would God I had! Would
the Devil Mr. Harrison had. Or i
life only in Harlem? If so, 1 ven-
ture to say that Hughea has canght
more of the spirit of iarlem in 20
days than Harrison hss' in all his
20 years there. Ce

Likewise Mr. Harrison is - re
grettably myopic in dealing with
the writing of Dr. DuBois. And in
slighting Dr. DuBois, He slights a
master of English prose style. I
Mr. Harrison had read more of
Dryden and less of his own writ-
ings he would have seen the real
‘besuty in so trenchant, so poignant
a book as Darkwater. If he were
wrapped up in a mingled ego and
inferiority complex he could  mot
help, however, much he may dis-
agree with Dr. DuBoise on personal
grounds, seeing the depths of style
and matter in “The Passing of the
First Born” and the Coming of
John.” And these last are Dr. Du.

| Bois’ less mature writings. . As a

stylist he has few euals améng His
contemporaries. And it is time that
Mr. Harrison knew it.

In the main he has been !orceé to
agree that Cullen, MacKzay and one
or two- others are good writers.
But even here his dogmatie ecriti-
cism is revealed. The rest of his
article hardly deserves mention.
His best interests were served if
he were to stick to sirest-corners
and soap boxes and teaching eco-
nomics to white people rather than
do the difficult thing cf posing as
a literary critic, t
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“Bessie’”’ Came Back With

14195~Bnck Water Blaes
23e Preaching the Blues

Clara Smith’s

14192—You Don't Know YWho’s
Shnkin® Your Tree
73e¢ Cheatin® Daddy

“Pegleg’” Howell

14184—Tishamingo Blues
{ 75¢ Coal Man Blues

Popular Hits
] 836—>aday Water (n Monan)
892—Thingn That Remind Me of
You
§98—Tnke Your Finger Cut of Your
Mouth

2 884—!‘v:e Loat All My Love for You
827—Thinking of You

Martha Copeland

14106—Mine’s As Good As Youws
Be That Black Snake Moan

Clarence Williams’ Jazz

Kings e
14193—~—Candy Lips
8¢ Gravier Street Blges

Cook and His Dreamland
Band -

862—Slidewnlk Blues
75¢ White Ghost Shivers

Sermons With Singing
14183—Get on Board (female
voleen) - i
14101-——Christians’ Home (Rev. Bur- [
t ?

ne 3
14185—Shall Our Chceks Ba Dried B
14188-—Aln’t It a Shame (Rev. Mos-

ley) . ;
14174-—Sin No More (Rev. Mosley) &
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