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“I'he New Negro” is the title
of o remarkable hook hy a re-
markable man.  This volume hay

Jjust rolled from the press of A, |

and 0. Boni, of New York City.
Reviews in
the New i ok
Tiwmes, the
New York
[erald=T v -
buue, the Nu-
fion. and the
Crivis have
already fallen
under my. no-
tice. T feel
safein saying
that no hook
on the race
question  has
wer received

Dr. Miller
such extravagant

laudation from high literary au-

thorities. Doctor Alaine Leroy
Locke, Rhades scholar, Harvard
Doctor and Howard professor is
the author, compiler and editor,

The Negro And Art

Dr. Locke looks to the portray-
al of the Negro coul in avlstic
form as indicative of a renais-
sance in racial life and relation-
ship.. He ‘boldly discounts the
method: of -Sociology, philanthro-
py and religion for the more sub-
tle and potént influence of art,
Dr. I')uliufs"i'n his review of Dr.
Locke’s book, in the current issue
of the Crivis, questions the valid-
ity of © the authors p .ilosophy
which altempts to divorce art
from propaganda. But Dr.
Locke rather agrees with Keats
that beauty is itz own excuse for
being, and that art for art’s sake
has gr&lter pragmatic value
than pragmatic preachments. |
will not attempt Lo settle the dis-

agreement hetween the learned
doctore. 1 note however, that

Shakespeare never preaches, he
mercly portrays. He holds the
nmorrew up ‘o nature, whereby
men may see their veflections the
path of truth-and dutly, and may
walk therein, if they will. Cu-
riously enough in this ernnection,
one reads in the current issue of
the Coptemparary Reciew that
the Russian intelligensia is un-
dertaking to- project the renais-
sance of .Russian higher hope
against the literary portrayal of
Alexander Pushkin, the Negro

* Russian . poel. and novelist. It

appears that he has, by the way
of pure art, ‘depicted the soul of
the Russian people and pointed
out their-racial-and nationat des-
tiny .and “has thereby not the
mark and FRigh calling of the
Slavie soul.. - The relation he-
tween litevature. and life is so
inviting a them. that [ shall
shortly return Lo it as special re-
lease. - But [ must rveserve the
remainder of my limited allut-
ment of space to some important
propositions ‘in the volume now
spread out- before me.

The New Negro
What is. the new Negro a-

_compared ov contrasted with the

old? et us first 1y to deter-
mine what is the Neg.o? Was
he a soul that can be isolated and
deseribed. in terms of its own
quality and essence?  We can
only determine the soul through
it~ manifestition. s pure es-
sence is so subtle and clusive that
nu attempt has yet succeeded in
isolating qr - defining cither the
individual.or the social soul. And
vet we do know that races have
certain psychies peeuliaritices
which set them apart and difler
entiate them from other races
and peoples. W¢ learn of the
soul by what escapes {rom it. The
Hebrew race turned its soul
wrong -side out, and gave the
world the Bible, that all-suffic-
ient store house of spiritual lit-
erature. The Negro poured out
hix spirituale {rom which we
loarn Lhat it possesses high spir-
itual potential power. In an-
other moad this came soul bas
given jazz to mankind. In still
another mood. we have Negro
wit and humer a never failing
well bubbling with good natuve
and shrewe discernm: nt. - The
soul stulf of the Negio is of the
essence of the Christ Soul. Tt is
slow to anger and plentious in
mercy. [t resists not evil, but
averconieth ewi: with good. When
it ix reviled, it reviles not again.
It hopeth all things, believeth
all things, enduveth all things.
This  Negro soul moditied
somewhat by énvivonment, diver-
sitics of cond ion and infusion
of different bloods. But its ba-
sie quality persistent.  Whether
this type of .soul is best suited
for survival in an Anglo-Saxon
environment is aside from the
question. We are secking defini-
tion, and not doctrine. 1 have
laid down certain of the basic
qualities of the Negro soul,
whether old or new. The old Ne-
gro does the same. The diver-

is

By KELLY MILLER

Droaing his theme from
Dr. Aluine Leroy Locke’s new
book, *The New Negro,” Dr.

“Kelly Miller decluves, “the
nature and circumstances of
the Negro vace contuin u
wealth of eultwral materiol
which hus scorcely been
touched. The pothos, the
tragedy, the joy, the sorrow
which gather arowund this
people,”  declares Dv. Miller,
“alen properly portrayed
ond adequately presented, ne-
cording to the cunons of urt
and style will moke v power-
ful appeal to the tmuginotion
of wmankind.” ’

Dr. Miller believes here s
v ultractive field for the
edueated men ond women
now pussing throwgh the
schools and colleyes. Con-
Tessing thot theve ure thous-
wnds of white yowth who
would “devote themselves to
the development of this
weulth of wrtistic moterial,
he asserts that the roces are
now so widely separated in

sociul uyeus that it is almost
impossible for them to uttain
o sympathctic meeting of the
minds us to enable these
white youlhs {o give « nor-
mal oud natural portroyal.

sity of appearance is duce (o a
unitary substance acting under
varizd stimuli. 1 am disposed to
regard the difference of the oid
Negro and the new in the same
lizht ax an English bishop de-
cerihed the difference between the
old and the new in religion.  His
analysis was, that which iz new
is not true and that which is true
is not new,

- likes prople who ¢

e

The Oid Ncgrg i

. The old Negro in hondagn ,
Ignoranc: and ?‘Ux)':rstituti(,,; ";:‘i,_-",
A8 AU or Liuer Lo the geniy 3
. ¢ of

thf! race in the outpy of hi
.~,pn‘iL #s his grandson with ’:
'Ih. D, w‘hu A88AYS 10 expregy it
in tl'w refined and recondjte form
of lxlurau'n'«: and art. Thepg gy
much caricature of the cou) r{,‘
black folk. We often e i'
puted Lo it the revenge, ani;ocirtn. '
:}ncl resentfulness of the :\n;loy
Sa)fun. Every Negro why iy a,;
artist is not a Negro apje -
Pushkin and the Dumas, an:l
Tanner were articte whaso Ne.
§ro bocd was a meaninglose jp.
st

as a Neg and g N(‘RTI)
poet.  He has given us the No.
gro soul in its pure revﬂlr“.'
where no white eve could see ,;,-
car could hear. On the other
hand he hae given us gome of
pure poetry that will rank nxr)oﬁg
the choice bits of literature for
all times to come.  He wag prop.
erly called the Robert Burns of
America, in that he could injm.
itably delineate the life of hi.
own people, and at the sume timé
portray in r<fined Fnglish ![wech‘
the working of the universal hy.
man heart,

The first generation of edy. .
cated Negroes tried to borymy
the soul of their perceptnrs,
They were mimics of their mas.
ters.  They erdeavored to foel,
think and act as their models,
They xpoke as the white man
would speak.  Any differention
in thime. mode or manner
considered had for they even
became axhamed of the jubilce
muric which up to this day ic
the chief cultural output of the
race. As a result thie genera.
tion was culturally sterile. Their
literary effort consisted in feeble
and uninteresting imitation.
Miller and Lyle of Fisk produced
“Runnin’ Wild,” which breaks %0
sharply with the traditions of
their alma mater that it would .
run their former teachers wild,
It was only when the Negro
broke with his tutorial ivadition:
that he could begin to expres. the
soul of his race.

ag -’

The Negro Renaissance

"New

It is noticeable in the
Negro that the, first saction
whose creative productions con-
stitutes what -Dr. Locke «calls
“The Negro Renaissance.” are
not in the main college bred.
But in the sccond part which
deals with descriptive material.
the authors are all but without
exception men and women of
collegiate degrees,

The nature and circumstane’s
of the Negro race contiin a
wealth of cultural material
which has searecly heen touched,
The pathos. the tragedy. the jov.
the sorrow which gather arvound
this poople. when properly por-
trayed and adequately presented
according to the canons of art and
style will make a powt riul ap-
peal to the imagination of man-
kind. The ficld offers a most at-
tractive opening for the cdueated
men and women now  passing
through our schools and colleges.
Thove are thousands of white
vouths who would gladiy under-
take the development of this
wealth of artistic material, but
the races are at present €0 wide-
Iy separated in soeial areas that
it is almost impossible for them
to attain xuch a sympathetic
meeting of the minds as to o
able them to give a normal and
natural portrayal.  Such alten
attempt is apt to result in a car-.
jcature or @ conscious artificee
which is death to art. :

PUSEESRSES Y

Higher Education

Qur colleges are now turning
out young men and women .h}'
the . hundreds cach year. ’1.118
higher ecducation must justify
itself hy more than the porform
ance of assigned duty with reaqui-
site efficioney.  We must l?'Jk
for work of creative imagination
It these works are forth coming
in proporiion to the poundless
possibilities which ate wrappd
upin the situation it will doubt-
fexs make a hetter place for the
race in the estimation of ~our
white fellow citizeps, Ater al
has been .said and done. art P
Jesents the highest values 2
lite. The produces of art h(?"d
the first place in the esteem an
appreciaiion of their fetlowmen
and the race that pmdu("es ar-
tists along the various lu'les 0 -
culture will be, enhanced in: the -
eves of mankind. The world™
. an do thing®
but merely pities people wht“
must have things done for x_heﬂ‘-
The style of art used t0 llll‘h' :
trate thc; “New Negro” ¥ sige
nificant and suggestive
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